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INTRODUCTION

THE SATYRIC DRAMA.

I. 7ts origin. Like all the dramatic products of the Greek
genius, the satyric drama carries us back to the festivals and
worship of Dionysus. The joyous rites of the wine-god called
forth all the mimetic instincts of the race, and the worshippers
fancied themselvés to be followers in his train, and impersonated
his favourite attendants. But all along, there seem to have
been two aspects of these festivals, a joyful and a sad; for had
not Bacchus himself had his adverse, as well as his prosperous
times ? and were not the wealth and fertility of spring-tide—
which the god symbolized—tempered and chastened by the
gloom and seeming barrenness of winter? The wine-god, too,
was the dispenser both of joy and sorrow to his votaries ; hence
his praises were sung sometimes in an exalted, sometimes in a
minor key. Doubtless, too, there would be corresponding differ-
ences -between his winter and his spring festivals: and the
joyousness of the dithyramb would be at times exchanged for a
sadder and more subdued tone.

These early celebrations were, it would seem, accompanied by
the singing of a choir of Satyrs—semi-monstrous shapes of men,
disguised in goat-skins, and presided over by an elder or leader
known by the generic title of Silenus, who represented the imme-
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diate attendant. and guardian of the youthful gad. But there
was no attempt at acting, in the proper sense of the term, and
no dialogué : cp. Ath. xiv. 630 C ovvéornke 8¢ xal Sarvpic) wica
moinais 16 makawy ék xopdv, dbs kai 7 rére Tpaywdia® diémep oddé
tmoxpiras elyov,—and Aristotle distinctly implies that the satyric
drama was more ‘orchestral’ (épxnoricwrépa) than Tragedy
proper: see Poet. ch. iv. § 18. Song and dance were the two
features of the representations, which were of a religious and
ceremonial character.

However, just as Horace connects the growth of the rough
Fescennine dialogue with the early religious festivals of the
country-people (Epp. ii. 1, 145), so by degrees the Satyrs gained
the use of their tongues, and filled up the intervals of dancing
with homely jests: ‘versibus alternis opprobria rustica fudit.’
These, like all early mimetic efforts, were doubtless what Aris-
totle calls ‘improvised ’ (alrooxediaorixdv), native Greek wit and
repartee taking the place of written dialogue. It was not till
later, till the time of Arion (c. 625), that Satyrs were introduced
Euperpa Aéyovres (Suidas), the metre used being in all probability
the rapid tetrameter, and not the more sober and staid iambic
(Ar. Poet. ch. iv. § 18). The style of language employed is
described by Aristotle (ibid. § 17) as pupol pifoc and Aéfis yehoia :
as yet there was no attempt at tragic dignity or péyefos, a change
which was not to come for some time (6y¢ dmeaeuvivdn).

Thus the satyric drama was the earliest and simplest form of
a complete play, and all later dramatic efforts proceed from
it as from their source and fountain-head. Aristotle (Poet.
ch. iv. § 17-8) establishes very clearly that the satyric form
of drama was the earliest. His words are: 16 péyefos (i.e.
of tragedy) éx pkpdv pivfov kal Aéfews yeloias, Bid 10 éx catu-
pikol peraBaleiv, Syé dmeoeuvind, T Te pérpov éx rerpapérpov
lapBeiov éyévero. 10 pév yap mparov terpapérpw éxpavro Si1d T
catupicy kal dpynorikwrépar elvar THy woinow: and Pho-
tius, explaining the phrase oldé» mpds Tov Aiwbrvoor, says: 7o
wpalev els Tov Awbvugov ypdovres, Tovrois frywviforro, dmep xal

Sarvpixd éNéyero. Jarepov 8¢ peraBdvres els 70 Tpaywdias ypdperr,
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xara pirpdv els pvfovs kal iaroplas érpdmnoav, pnréri roi Beat pmpovei-
ovres. These passages prove that from satyric drama to tragedy
is but a perdBaots from one form of drama to another which is
its logical development and outcome, and that the former repre-
sented the original and genuine drama, with its distinct and
direct reference to Dionysus. The satyric play thus moves
strictly along the old lines, while tragedy represents the attempt
to infuse a more serious and literary tone into the old materials.
The latter, indeed, as time goes on, more and more supplants its
parent ; which, by degrees, assumes an archaic character, and
presents the appearance of an anachronistic survival, until, by
the time of Euripides, we feel that the spirit which once animated
it is evaporated.

I1. fts literary history. In due course, as we see, the rustic
improvisation assumes a literary character, and becomes a
regular play, being what Demetrius of Phalerum calls wai{ovoa
rpayedia. We know practically nothing of the details of this
transformation, although the names of Choerilus and Pratinas,
both contemporaries of Aeschylus and Sophocles, are mentioned
in connection with it. .Anyhow, Aeschylus and Sophocles and
Achaeus and Euripides we know to have written satyric plays,
and a few titles and fragments remain, though the Cyclops is the
only complete specimen. Thus we have the Adkovpyos and the
Awovicov Tpogoi, to remind us of the Dionysiac origin and cha-
racter of this form of drama: the S¢iy§ and ®opkides touch the
same note as the Cyclops itself, with their element of legend and
wonder-working. The coarse ribaldry of these dramas may be
seen from the fragments of the Aeschylean ’OaroAéyor, and a
few verses in a similar vein will be found in the’Axaiév SVA\oyos
of Sophocles. It has sometimes been urged that the Alcestis of
Euripides is to be regarded as a satyric or pro-satyric drama,
partly because, in the argument of the piece as contained in the
Vatican MS., we are told that Euripides ran second to Sophocles
with the Kpijoaar,” A\kpaiov 6 8id ¥opidos, ThAepos, and "Adknars,
whence it is inferred that this latter play is to be regarded as a
satyric drama completing the tetralogy; and partly because of the
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farcical element of Heracles, these words being added by the
anonymous author: 76 3¢ 3papa komkorépay Exer Tiv karackeviy.
But G. Hermann seems right in disputing its claims to this posi-
tion ; for on similar grounds the Antigone of Sophocles with its
humorous watchman might be claimed as satyric: perhaps in
this instance the satyric play may have been the Tih\egos,
one of the phrases in which is criticised by Aristotle as
anpemés (see Ar. Rhet. iii. 2, 10, and cp. the use of the same
phrase in Cyclops, 1. 86). It is interesting to find in Aristo-
phanes Plutus 1. 296 sqq. an obvious parody of a satyric
play, the characters chosen being the Cyclops and Circe.
No doubt the Odyssey, with its large apparatus of demi-gods
and monsters, was a rich storehouse for the writer of satyric
plays.

What was the object of these singular farces? Paley argues
(Eur. vol. iii. p. 553) that ‘they are not to be regarded in
the light of our modern farces, that is, as jocose effusions ex-
pressly designed to relieve the weight and the pathos of three
consecutive tragedies ; but they were retained in the best days of
the Athenian stage, as types of the true ancient rpvyedia, the
vintage-song’ : and again (ibid. note), he maintains that ‘though
satyric dramas may have afterwards served for amusement, yet
they were not originally designed for this end’ Horace perhaps
might be claimed as a witness for the opposite view: A. P. 220
sqq. ‘ Carmine qui tragico vilem certavit ob hircum, Mox etiam
agrestes Satyros nudavit et asper Incolumi.gravitate iocum
tentavit eo, quod Illecebris erat et grata novitate morandus
Spectator functusque sacris et potus et exlex.’ Modern criti-
cism, however, would appear to be justified in supposing that,
in its essence and motive, the satyric play represented the
conservative element in the drama, and that in reality the
spectator, so far from having performed his religious duties at
the conclusion of the trilogy, was only then in a position to
enter upon them.

I11. 7ts characteristics. The satyric drama, if the Cyclops be
a characteristic specimen of it, holds a distinct position of its
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own, and is clearly differentiated both from its offspring, tragedy,
and also from comedy. As might be expected from its history,
it has more affinity with the former than with the latter. Its
.subjects and plots are such as might, with almost equal pro-
priety, be handled by the tragedian; and the tone which
pervades it is far removed from the rough and ready jesting
of the Older or the delicate innuendo and suggestiveness of
the Newer Comedy. It possesses, however, very marked and
characteristic ‘dramatis personae,’ and its Chorus, with their
wild Sikwws, is a stranger to tragic boards. The scenery is
peculiar and unique : instead of the royal palace with the
conventional three doors, we see green fields and feeding flocks,
and trees and streams and rocks—a veritable rustic back-
ground, which reminds the spectator of the old days of impro-
vised dialogue, and open country dancing-grounds. But the
chief difference which we are able to note between the satyric
and other forms of drama lies in its language and metre. Here
the remarks of G. Hermann (Praef. p. xiv) are worth quoting :
‘Quum enim non in eo versaretur poesis satyrica, ut graves
personas risui et contemptui exponeret, sed ut servata earum
dignitate satyrorum petulans lascivia hilaritatem excitaret, con-
_sentaneum erat, ut sermo in universum idem esset qui in tragoe-
dia, sed admitterentur etiam verba loquendique formae ex
quotidiano usu petitae, numerique versuum aliquid de severitate
legum quae tragoediis propriae sunt remitterent.’ Many words
and forms of this kind occur throughout the play, and are referred
to in the notes. Such are gixwws, cavhoiobat, Tvpos dmias, the
use of diminutives such as dvfpamiov, kukhdmiov, dvfpwmioros, and
words such as exapdapivooew, ypépmreabas, dmopvkréov, &c. In
scansion, the rule of the cretic is by no means strictly observed :
only, however, in the case of the less dignified personages is this
license permitted. Accordingly such verses as 120, vopddes®
ixover 8" 08¢y alleis obdevds, are put into the mouth of Silenus,
or the Satyrs, or the Cyclops himself : cp. Il. 331 and 672. In
1. 304 even Odysseus is made to utter a cretic: d\is 8¢ Ipidpov
yal éxnpwa’ ‘ENAdda,—but the elision goes some way towards

N
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softening the harshness of the metre. Again, in the Cyclops,
we find a free use of the anapaest, and that not only in proper
names. Even the tragedians employ it at the beginning of a
verse, a very common position in the Cyclops (Il. 25, 91, &c.):
sometimes the foot consists of two words, as in the later tragedy
(1. 183, 229, 230, 445, 590). Sometimes it is found in the
middle of a verse, in the case of a proper name, as in Il. 177,
273, 581, 582, 590. All these are licenses tolerated even in
tragedy, and are accordingly found in the speeches of Odysseus
no less than in those of the Satyrs and the Cyclops. Those
anapaestic feet, however, which occur in the middle of a verse,
although not in a proper name, are never admitted in the speeches
of Odysseus : such are 1l. 154, 232, 234, 242, 274, 558, 560, 562,
566, 582, 588, 637, 646, 647, 684. But, even in these instances,
there is an obvious effort on the poet’s part to soften the harsh-
ness; the anapaests occur either in one word, or in two words
which necessarily go together, e.g. v. 588

pépgper 1OV épacTiv K.T.A.
The only passage where the MSS. give an anapaest to a tragic
personage is in l. 260, where Odysseus says, émei karepln god
Adfpa mol&v ta od. But possibly the text is corrupt, for, as G.
Hermann observes, nihil offensionis in anapaesto esset, si haec
alius quam Ulixes diceret, quem oportebat tragicis numeris
loqui.’

~

THE MYTH OF THE CYCLOPS.

[The materials for the following section are freely borrowed
from Miss Harrison’s Myths of the Odyssey, and Wilhelm
Grimm’s Sage von Polyphem (in Abhandl. der Konigl. Akad.
der Wissenschaften, Berlin, 1857).]

The story of a blinded ogre is found in many countries and
among many peoples, both Aryan and non-Aryan ; although the
Greek version of it differs considerably from all others and is
eminently characteristic in all its features of the Greek mind.
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1. Non-Greek forms of the legend. It would be tedious to
follow Grimm through all his list, but the following is a typical
specimen, and is taken verbatim from Merry and Riddell's
Odyssey I-XII, p. 547, ed. 1876. It belongs to the Oghuzians,
a mixed tribe of Turks and Tartars, and is entitled ¢ How Bissat
slew Depé Ghoz. i

This Depé Ghoz was the son of a nymph by an Oghuzian
shepherd. He was born with a single eye on the crown of the
head, and in his earliest childhood gave such dangerous tokens
of his native savagery, that he was driven from the house of the
Khan Aruz, where he had been brought up. Then came his
mother, who placed a ring on his finger, which made him arrow-
proof and sword-proof. After this helived in a cave and preyed
upon the people, who could offer no resistance, as none could
wound him. So they made a compact to give him for his food two
men every day, and five hundred sheep, with two servants to cook
his victuals. Sons of families were drawn by lot to supply him,
among them the sons of Aruz ; the youngest son, Bissat, deter-
mines to avenge his brothers. Bissat shoots several arrows at Depé
Ghoz, who thinks a fly has touched him. At last he espies Bissat,
catches him up, and puts him in his leathern boot, intending to
eat him at supper time. Bissat cuts his way out of the boot,
comes to the sleeping giant, and plunges a red-hot knife into
his eye, and hides among the sheep in the cave. Depé Ghoz
knows he is there, and sits at the cave door to catch him as he
passes. But Bissat dresses himself in a ram’s skin, and when
the giant clutches him he slips through, leaving the skin behind.
¢Art thou free ?’ cries Depé Ghoz. ¢ My God has delivered me,’
answers Bissat. Depé Ghoz offers Bissat a ring which will
make him proof against sword and arrow ; but the ring returns
to its master, and Bissat is only saved because it slips off his
finger. Then Depé Ghoéz decoys him into his treasure-house,
intending to bring down the roof on his head and crush him;
but Bissat calls on God, and seven doors suddenly fly open, so
that Bissat escapes. ‘Death cannot touch thee!’ the giant ex-
claims. Then he tries to induce him to take up a sword that
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cut through everything it touched, but once more Bissat is saved.
Depé Ghoz asks Bissat of his home and parentage. ¢ My home,’
he answers, ‘is in the seuth ; the name of my father is “ Not-to-
be-caught behind ” ; my mother is daughter of Kyghan Aflan; I
am Bissat, son of Aruz’ The giant supplicates for his life,
alternating prayers with threats; but Bissat makes him kneel
down like a camel, and with the giant’s own mag1c sword hews
off his head. .

Here is another form of the story, taken by Grimm from a
Latin book called ¢ Historia septem sapientum,’ by the Monk
John of the Abbey of Haute Seille, in the diocese of Nancy,
written between 1184 and 1212.

A famous leader of a band of robbers goes with his comrades
to steal the treasures of a giant. They find the giant absent
from home, but he soon returns with nine others, and catches
the robbers at their work. They divide the captives among
them, the captain and nine of his comrades falling to the share
of the giant who owns the house. He boils and eats the nine
men, reserving the captain till the last because he is too thin.
The giant suffers from weak eyes, and the captain, having his
permission to attempt a cure, seethes together sulphur, pitch,
salt, and arsenic, and pours them, when melted, into the giant’s
eyes. Furious with pain, the blinded giant lays about him with
his club, hoping tokill the robber captain, who is forced to creep
up a ladder and to hang all day and night by his hands from
the hen-perch. When he could hold on no longer, he hides
among the sheep, and manages to slip between the legs of the
giant, who was guarding the door, by covering himself with the
skin of a ram, and fastening horns upon his head. The giant, in
pretended admiration at his cleverness, gives him a gold ring,
which, by its magical power, forces him to cry out, ‘Here I
am!’ ‘Here I am!” The giant follows the sound of the cry
into the forest, dashing himself against the trees, but gaining
on the runaway; who, in despair, finding that he cannot
pull off the ring, bites off the finger—ring and all—and so
escapes.

L AN
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There is also an Esthonian legend, to the effect that one day a
farm bailiff was sitting casting buttons. The Devil appeared to
him, and asked him what he was doing. ¢ Casting eyes,’ said
the man. Cast me a good large pair,’ said the Devil. There-
upon he melted plenty of lead, and persuaded the Devil he must
bind him fast, in order to be able to put in his new eyes. ¢ What
is your name?’ the Devil asked. ¢ My name is Issi (Self).” ‘A
very good name too,” said the Devil. Then the man poured the
melted lead into his eyes, and when the Devil filed the air with
his complaints, and people asked him ‘Who did it?’ he could
only answer ‘ Issi teggi’ (Self did it). And every one laughed
and said, ¢ Then you’ve only Self to thank for it !’

In all these three stories, there are several points of resem-
blance to the Greek myth : the night and day spent by the man
hanging from the hen-roost, the method of the blinding, the
inkling possessed by the giant of his impending fate, the ruse of
escaping in a sheepskin, and the device of O?ris (reproduced in
the Esthonian tale)—all these features remind us of the Hellenic
form of the story.

But the Greek Polyphemus himself appears in various lights
at the various epochs of the national literature. There is the
Cyclops of Homer, of Hesiod, of Euripides, and of Theocritus :
and each of the impersonations has distinguishing traits.

I1. The Homeric Cyclops (Odyssey, Book IX).—Tearing them-
selves away from the land of the lotus-eaters, Odysseus and his
companions come to the land of the Cyclopes, ‘a froward and a
lawless folk, who, trusting to the deathless gods, plant not aught
with their hands, neither plough; but, behold, all these things
spring for them in plenty, unsown and untilled,—wheat, and
barley, and vines, which bear great clusters of the juice of the
grape, and the rain of Zeus gives them increase. These have
neither gatherings for counsel nor oracles of law, but they
dwell in hollow caves on the crests of the high hills, and each
one utters the law to his children and his wives, and they
reck not one of another!” The Greeks land on an island

1 These giant-robbers lack socsa/ virtue, so that they become for Greek
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which lies off the coast; and early one morning row them-
selves across to the mainland, where they soon espy the haunt
of Polyphemus, a cave ‘lofty and roofed over with laurels’;
wherein ‘a man was wont to sleep, of monstrous size, who
shepherded his flocks alone and afar, and was not conversant
with others, but dwelt apart in lawlessness of mind. Yea, for he
was a monstrous thing and fashioned marvellously, nor was he
like to any man that lives by bread, but like a wooded peak of
the towering hills, which stands out apart and alone from others.’
Odysseus, with twelve picked shipmates and a goat-skin of
¢ dark wine and sweet,’ the gift of Maron, somewhat rashly makes
his way to the cave. The Cyclops is not within ; but there are
rich and tempting cheeses, and lambs and kids in abundance.
His company bid Odysseus enrich himself with the spoil. How-
beit he ¢ hearkened not (and far better would it have been), but
waited to see the giant himself, and whether he would give him
gifts as a stranger’s due’—a most disastrous delay. Soon the
monster returns home, and is busy with his milking ; until at
length he espies the strangers, whom he asks of their business.
They tell him that they are Agamemnon’s men from Troy, and
have been driven out of their course by contrary winds, and beg
him to receive them as suppliants and strangers, in the name of
Zeus the stranger’s god. But the godless Cyclops heeded not
their prayer. ‘Out of his pitiless heart he answered me not a
word, but sprang up, and laid his hands upon my fellows, and
clutching two together dashed them, as they had been whelps,
to the earth. . . . Then cut he them up piecemeal, and made
ready his supper” The next day the horrid scene is repeated ;
after which the giant goes forth, replacing the huge boulder
which serves fordoor. Then the man of many counsels matures
his plan of revenge, and prepares the fatal club which is to blind
the monster. The Cyclops returns, and Odysseus proffers him
bowl after bowl of the dark wine, which ‘thrice in his folly he
drank to the lees,” until at Iast it gets about his wits. ¢ Then did

political writers the type of primitive barbarism, when the family was the
only social unit (cf. Plat. Laws, iii. 680 B, and Arist. Polit. i. 1, 7).

e
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I speak to him,” says Odysseus, ¢ with soft words: * Cyclops,
thou askest me my renowned name. Noman (Odris) is my
name, and Noman they call me.”’ ¢ Noman,’ replies the monster,
‘will I eat last in the number of his fellows, and the others before
him ; that shall be thy gift’ The moment for decisive action is
now come : the Cyclops, heavy with wine, falls asleep. The
pointed stake is heated in the ashes, and thrust into his eye,
while Odysseus from his place aloft turns it about, ‘as when a
man bores a ship’s plank with an auger, while his fellows below
spin it with a strap, which they hold at either end, and the auger
runs round continually’ Polyphemus’ cries of pain gather
together the other Cyclopes from every side : they ask the mean-
ing of the noise. Polyphemus answers from out the cave: ¢ My
friends, Noman is slaying me by guile, nor at all by force.’
¢ And they answered and spake winged words : * If then no man
is violently handling thee in thy solitude, it can in no wise be
that thou shouldest escape the sickness sent by mighty Zeus.
Nay, pray thou to thy father, the Lord Poseidon.”’ But the
Cyclops, ¢groaning and travailing in pain, heeds them not,
thinking only of revenge. He sits in the entry of the cave, with
arms outstretched to catch his tormentors. Odysseus shall de-
scribe his own cunning : ¢ This was the counsel that showed best
in my sight. The rams of the flock were well nurtured and thick
of fleece, great and goodly, with wool dark as the violet, Quickly
I lashed them together with twisted withies, whereon the Cyclops
slept, that lawless monster. Three together I took : now the
middle one of the three would bear each a man, but the other
twain went on either side, saving my fellows. Thus every three
sheep bare their man. But as for me, I laid hold of the back of
a young ram who was far the best and the goodliest of all the
flock, and curled beneath his shaggy belly there I lay, and so
clung face upward, grasping the wondrous fleece with a steadfast
heart’ At length the morning dawns, and the rams hastened
forth to pasture, while their lord felt along the backs of all the
sheep as they stood up before him ; and last of all comes forth the
favourite ram of Polyphemus, to which the hero is attached.
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There is a moment’s delay at the door, while the Cyclops gently
chides his ‘ dear ram’ for being the last to go forth. And so the
Greeks escape and hurry on board their ship ; while Odysseus,
from a safe distance, taunts the monster. And the Cyclops
‘ brake off the peak of a great hill and threw it at us, and it fell
in front of the dark-prowed ship.’ Once again the foolhardy
hero—in spite of the expostulations of his company—addresses
the monster and tells him his real name—Odysseus. The
Cyclops then remembers the ancient oracles of Telemus, and
sees in his fate the fulfilment of prophecy. As a last resort, he
prays to his father Poseidon, that he will do all hurt to Odysseus.
¢ Then once again he lifted a stone, far greater than the first,
and with one swing he hurled it, and he put forth a measureless
strength, and cast it but a little space hehind the dark ship, and
all but struck the end of the rudder. And the sea heaved
beneath the fall of the rock, but the wave bare on the ship and
drave it to the further shore.” And so they escaped.

111. The Euripidean Cyclops. The features of the monster
are little changed. He and his comrades are-still the ¢ one-eyed
children of the Ocean God’ ; they dwell ‘on a wild Aetnaean
rock,’ and still consume the ‘impious and abominable meal.’
¢ The lapse of five centuries,’ remarks Miss Harrison (p. 19), ‘has
not taught them to know in their ungracious land the * Bromian
wine,” the “ Bacchic dew of joy-inspiring grapes.” It is curious
how to the Greeks this ignorance of the taste of wine and inability
to resist it seemed so specially characteristic of the typical bar-
barian, whether Centaur or Cyclops. We need scarcely say
that in the hands of Euripides the Cyclops loses nothing of his
scepticism. Something of sophistic subtlety is added to the old
rude blasphemy. It is strange to hear the stupid giant expcund
at length his brutal logic :

¢ Wealth, my good fellow, is the wise man’s god;
All other things are a pretence and boast.

What are my father’s ocean promontories,

The sacred rocks whereon he dwells, to me?

e ¥
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Stranger, 1 laugh to scorn Jove s thuuderbolts.

The wise man’s only Juplter is thls,
To eat and drink during his little day,
And give himself no care. And as for those
Who complicate with laws the life of men,
! 1 freely give them tears for their reward’ (Il 316 sqq.).

From the Cyclops of Euripides we get indeed less of howling

¥ and whooping, more of articulate speech, but his manner of life

is the same. As the play was a satyric drama (the only one
left us), naturally the scene of the wine-cup is emphasised,
to the honour of the god Dionysos.’” We hear nothing in the
play of the escape beneath the ram. ¢It would, no doubt,
says Miss Harrison (p. 23), ‘have been a difficult subject
for scenic representation; also it had no special Dionysiac
significance.’

IV. The Theocritean Cyclop.r (Idylls vi and xi).—The
monster is now much more civilised, and appears as the lover
of the sea-nymph Galatea. ‘I fell in love with thee, maiden, on
the day when first thou camest with my mother, and didst wish
to pluck the hyacinths from the bill, and I was thy guide on the
way. But to leave loving thee when once I had seen thee,
neither afterward nor now at all have I the strength, even from
that hour. But to thee all this is nothing; by Zeus, nay, nothing
at all’ (Id. xi. 25-9). Another legend tells us how Galatea
loved the river god Acis, and how the jealous Cyclops crushed
him beneath a mighty rock: but this is a later version of the
story.

V. The Hesiodic Cycloges. In place of the Homeric Poly-
phemus, we now have three Cyclopes, Brontes, Steropes, and
Arges ; the children of Ouranos and Gaia. Homer's Cyclopes
are unsocial herdsmen, mortal in their manners and customs ;
they eat cheese and milk. Hesiod’s, but for their one eye, are
very like to the gods. Homer’s Cyclops defies Zeus himself, and
lives in open rebellion ; Hesiod’s are diligent and d orderly crafts-
men, who forge the thunderbolts of Zeus and mqst ‘mltefore
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18 MYTH OF THE CYCLOPS,

needs obey him, though theyare still high-hearted. Their forge was
placed either at Aetna or the Aeolian Islands, or sometimes at
Lemnos.

‘Recently,” observes Miss Harrison (p. 26), ‘our attention
has been drawn to another race of Cyclopes, who may have
been the ancestors of both the Homeric and Hesiodic giants,
and who claim our reverence as the legendary fathers of Greek
architecture. Most peoples who have a past, and whose past
has left them vast masses of masonic structure, are wont to
attribute such monuments to some pre-existing, half-daemonic
race of giants, whose strength surpassed that of the pigmies of
later days. Such a tradition prevailed among the Greeks; at
Tiryns, at Mycenae, were huge masses of stone-work, which it
seemed to the men of modern times mortal hands could never
have upreared ; so they fabled that the Cyclopes built them,
often under the direction of some Greek hero, as the wild sea-
giant Poseidon raised the walls of Troy to the sound of Apollo’s
lyre. Sometimes these Cyclopes are autochthonic ; sometimes
a hero brings them from foreign lands. Their most familiar bit
of work—wrought possibly in the day of Homer himself—
are the famous lions that guarded the gates of Mycenae.
‘It is not hard to see that at the root of all these three
Cyclopes there lies the one thought, diverse though its forms
may be, of mighty nature-forces, existing before man and,
in the earlier stages of his civilisation, beyond his power
to control. These forces are akin to the gods (hence the
parentage assigned both by Homer and Hesiod), because
they are mightier than man. But they are not wholly god-
like, because they are formless, unmeasured, uncouth’ (Miss
Harrison, p. 28). The characteristic of one eye is by no
means common to the Polyphemus of many lands ; although
in Jate authors and /Jate artists it is a distinct attribute. Homer
rather implies than states the fact. ‘Possibly the great round
burning eye is a sort of symbol of world-wide vision, of
piercing sight, an attribute of lingering godhead in the inferior
daemon.’
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In conclusion, the student may be referred to the interesting
series of plates in which Miss Harrison gives us the artistic
treatment of the myth.

THE TEXT OF THE CYCLOPS.

Full particulars as to the MSS. and early editions of Euripides
will be found in the preface to Kirchhoff’s edition. The two
chief MSS. of the Cyclops are :

(i) Codex Palatinus : in the Vatican library, of (perhaps) the
fourteenth century. It contains some of the plays of Sophocles,
several of Euripides, and three of Aeschylus. There are no
scholia, and not many glosses or various readings. In many of
the plays marks of interpolation are apparent. It would seem
that at the beginning of the sixteenth century this MS. belonged
to the famous Greek scholar Marcus Musurus’, to whom it came
from a person named Kdphos, on whom Musurus has some
verses.

(i1) Codex Florentinus sive Laurentianus : in the Laurentian
library at Florence, of the fourteenth century, written in various
hands. It contains six tragedies of Sophocles, the Works and
Days of Hesiod, eighteen plays of Euripides, and three of

. Aeschylus. It has been freely corrected throughout by a
later hand.

My friend Mr. T. W. Allen, Fellow of Queen’s College, has
been good enough to examine and collate both of these MSS.
He is of opinion that Codex Palatinus is rather of the fifteenth
than the fourteenth century, and that the corrections are in a
rather later hand. Of the Codex Laurentianus he says, ¢ Saeculi
ut mihi et Bandinio videtur XIV, satis bene scriptus. Exstant
in prima pagina annotationes nonnullae ad possessorem libri
aliquem pertinentes, quas videas apud Bandinium; ceterum ab
eis consequitur codicem ante annum 1348 esse scriptum,’ In an

1 At the end of the book is this note :
Xe Julii M.D.XI. Venetiis. Musuri.

B2
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20 THE TEXT, ETC.

Appendix will be found a collection of passages from Mr. Allen’s
collation, i

The text of this edition is based mainly upon that of W.
Dindorf.

In preparing this edition, I have used the following works,
among others :

G. Hermann’s edition, 1838.

Paley’s Euripides, vol. iii.

Kirchhoff’s Euripides, 2 vols. 1855.

Hintner'’s Euripides’ Kyklops, Czernowitz, 1871.

Wieseler’s Scenische und Kritische Bemerkungen zu Euripides’
Kyklops.

Miss Harrison’s Myths of the Odyssey.

Casaubon de Poesi Satyrica.

Shelley’s translation of the Cyclops.
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AN oy émeykéhevé ¥, Gs ebfvxlav

DAy keAevopols Tolot ools xrnodueda.

dpdow 7d¥. & ¢ Kapl xwdvveloopen.

xehevopdror 8 &kar Tupéobo Kirdwy. 655

o ié. :

yevvadrar’ dfeire, omebdere.

éxxalere Ty ddpdv

Onpds Tob Eevodalra.

Tiper’ O, xaler’” &

Ty Alrvas pnlovduov. 660

Tdprev’, ke, wij o &fodurnbels

dpdan T pdraiov.

dpor, xarnrlpaxdued’ dpbahpod oélas.

kalds ¥’ 6 meudrt péime por T0v¥, & KixAwy.

Suor pdXN’, bs SBplopeld’, bs SAdAapuev. 665

AN oy pi) Pvynre ThHod Efw wérpas

xafpovtes, olddy dvres® v milawor yap

orafels ¢pdpayyos Tdod’ évapudow xépas.

T{ xpi’ direls, & Kixhoy 3 KT. dmolduny.

aloxpds ye palver. KT. xéml Toicdé y* &0Awos. 670

pe@bov karémeaes és péoovs Tovs dvbpaxas 3

Ofris ' dndAed’. XO..odx &p’ oddels o 7dlxer.

Olrls pe TvPprol PAépapor. XO. odx & el
TuPAds.
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KT.

KT.
KT.

XO.
KT.
XO0.

X0,

KT.
KT,
KT.
XO.
KT.

KT.
(07

K.

ETPIITIAOT
s o ot XO. xal wds o ofris &v Oeln Tv-
Py ;
oxkdarass 6 & Ons mwod ‘orw ; XO. oddauod,
KixAwy. 675

6 Eévos, W' Spfbs &xudbys, ) dmdAecer,

6 piapds, 8s pou dods Td wdpa karékAacev.
dewds yap olvos xai wahkaleocOar Bapis.

mpds Oedv wepetyad 1) pévove’ elow dduwy ;

olror cwemy T wérpay émjAvya 680.

Aafdvres éorikaot. K. morépas tiis xepds ;

& 3¢k oov. KY. mod; XO. wpds adry ™
wérpq.

é&es; KT. xakdy ye mwpds xaxg® 70 xpaviov

wmaloas karéaya. XO. kal ae diagetyovol ye.

ob 5, émel T elmas. XO. ob radry Aéyw. 685

afy ydp; XO. wepidyovely oe mpods TépioTepd.

olpor  yeAdpar kepropetré K & kaxois.

AN’ obkér’, GANG mpdafev odrds daTl oov.

& mayxdxiore, mod wor’ €l; OA. mAod oéfer

Pvraxaior ppovpd odp’ 'Odvaadws Tdde. 690

wds €lmas; Svopa peraBaldy xawdy Aéyes ;

8mep ¥ & ¢toas i’ dvépal’ *Odvooéa.

ddoer 8 Euelles woolov dairds dlxas

xaxds yap &v Tpolav ye Stemvpwoduny,

el ph o éralpov Ppdvor Erpwpnoduny. 695

alal” mahads xpnouds éxmepalveras.

VPN yap Spw éx oéfer oxijoew p’ Edn

Tpolas &popundévros. &AAa xal oé To

3ixas dpéfew dvrl Tavd 0éomioe,

woAdy Bakdoop xpdvov &vaiwpolpevor. 700

__atn

*1



0A.

KT.

XO0.

KTKAQY. 47

KAaiew o’ dvoya: kal dédpay’ Swep Aéyw.

¢yd ¥ & axras elw, kal veds oxdos

fiow 'nl wovrov ZikeAdv & T éuyy wdrpav.

ob 877, émel o€ THod &moppifas mérpas

atroiot gvvvalraist ovrtplfw Baidy. 705
dvw ¥ & 8xOov elwi, ralmep dv TUPAGs,

3¢ augurpiiros tiiode mpoaPBalvwr wodl.

Npels d¢ ouwvairal ye T08d’ 'Odvocéws

dvres 10 Aosmdy Bakxlp dovAedooper.



APPENDIX.

Pal. gr. 287 ; nothing to be added to description in Stevenson’s
printed catalogue, but that the MS. is 12} x 8} in., and in my
opinion is rather fifteenth century than fourteenth.

Ff. 197-203 Cyclops.

VV. 41-79.
N
X 1 #d 87 por yewaiwv pév maréipwy
, (a m. sec.)
oarvpoy @«  (sic)

?

I3) 8
Y T €K T

: md 87 pos vion oxomélovs

T
ob 7d & Umivepos aflpa: xal wompa 3 Bordva
Swaév @ T3wp morapdv: émigTpais keirar méas

Ham. sec.
pnhoBéra aragiopov: kikhemos dypofdra
dvrpov, ofgor Blayal Texéwy : Yirra
ob 7d8' ofy od rdde véun: xhiriv Spogepdv; o
piYo wérpov Tdxa god : Vmiyw iwdyw kepdora
omapydvras paorovs xdhacai: défar. Onhaioe omopas
ds Aeimers dpydy Oaldpors : woboioioBuepirorot
Blaxal opikpdy Texéwy : els adhdv wor’ dudBaivey
woinpods Aumoiaa vopols : alrvaloy elow oxomé\wy
od 71dde Bpdpios® od rade xopoi: Bdyxas T¢ Bupooddpor
ob Tupmdver dlalaypoi: xpivais wap’ U8poxirois
ol oivov xAwpal oraydves: odd’ év viooa perd vupday
flaxxov laxxov &ddv: péhma mpds Tav dPppodiray

! m. 1 had prefixed Xo to yewvalaw. 3 younpd in ras.
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&v Onpedov merdpav : Bdyxais ovv Aevkémoaw
& pidos d pike: Bayxeiel, moi olomoleis
Eavfav xairav oeias: éyd 8 6 ods mpémolos
Opredwv kUK\wme: 76 povodépkra

8odlos dhaivev : ovv Tade Tpdyov xAaiva
pedéa ods xwpls Pikias.

AH

152. ot Ppép’ éxmdrafor.
244 sq. One leaf containing vv. 244-351 has been cut out.
394. Learods 8¢ Spemdvw ¥ dAAa wakiovpov KAddw,
439. &s Siapaxpod ye Tov aidwva Tov Pikov
440. xnpeopev Tévd ok Exopev karadayeiv.
There is no mark in the MS. to indicate that these two lines
are an interpolation.
s 483-518.
dye tis mpdros Tis & éml wpdre
Tayfeis 8akd xdmny dypdoas,
kUkAwmos €00 Bhepdpwv doas
Aapmpav Sy Siaxvaioe : @81 €vdolbev
aiya oiya. kal &) pebvwv
dxapw xé\adov povai{dpevos
okawds drwdds xal khavoduevos
Xwpel ye werpivwy é§w peldfpay
Gépe v xbpois Tadebowpey
Tov dmaiBevrov . wdvros pélket TuPpAos elvas
paxdpios Goris o€ Budles : Borplov Ppidaios myyais
émi xdpov éxmeracleis : Ppilov dvdp’ Imayralifwv
éml depviors te EavBév : x\iBavis Exwv éraipas
pupdxpvoros Numapds B6 : orpuxov. alda 8¢ Olpav Tis oifer por.
v wd 7d@ wa . whéos pév olvov
ydvvpar airds fiBns : axdpos SAkds ds yemolels
worl gélas oragrpds dxpas : imdyer p’ & xdpros ebppwv
énl kdpov fpos dpats : éml xvkAwmas dSehdovs
épe pov pépe £év' doxdy : Evdos pot.
xakdv dupact Sedopkis : kakdv éxmepa pehdbpwv.

Pet Tis fuas : Nixva 8 dppéver 3dia.

' In Bayxeie erasure between x and eie.
D ,
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odv xpba X' s n'pewa vipda : 8pocepiv Ecwley dvrpov
orepdvoy & ob pia xpéa : mp; odv kpara Tdy’ éfomlfaec.
561. Aqy.
608 sq.
X Aiyerar Tov Tpdynhov évrdves 6 kapkivos
7o §évwv Barrupdvos . wupt yap Tdxa
Pwaddpous S\ei kdpas . 8y 8akds fvbpaxwpévos
kpimreras els omoduay . Spuds domerov Epros’
@\’ ro pdpoy . mpacoéte pawdpevos
éfe\érw BAédapor : kikhwmos bs win Kaxds
kdyd Tov Phoxigooddpoy : Bpbpiov wobewdy eloideiv Oélw.
xOxhwmos Nurow épnplav : &p és Toodvd depifopar

Laur. 32, 2 cod. bomb., 11§ x 9 unc. Angl. fol. 247, saeculi ut
mihi et Bandinio videtur XIV, satis bene scriptus. Exstant in
prima pagina annotationes nonnullae ad possessorem libri ali-
quem pertinentes, quas videas apud Bandinium ; ceterum ab eis
consequitur codicem ante a. 1348 esse scriptum.

Ff. 82-7 continetur Cyclops, duabus columnis scriptus. vv. 41
sqq.

o
X : gardpey: wd 8 por yewalwy pév marépay
yewvalov 7" éx Toxddwy : wd 87 po vion oxomélcus

ob 7d 8 Umivepos alipa: kai wonpd Bordva

Swaéy & U8wp morapdv: év er;-mc keitas wélas dv!
sic
sic)
2dvrpav ; ofoor Bhaxat Texéwy @ YurTer.
od té 8 odv ob 7dde véun: ' fikuriy 8pooepdy ; &y
piyw mérpov Tdxa oob: Imdyw Umdyw kepdora
pnhoBdra araciopov: xix\emos dypoBdra
omapyévrac pagrovo xdhacat : 8éfat Onhaios owopds
&0 Aeimeio dpvdy Oaldpowa : woboial o dpepdroiror
Bhaxai opikpdv Texéww : els athdv Tor’ dudiBaiver

1 &y hic addidit manus recentior.
2 dv linea traduxit man. rec.
3"H7 m. rec. I do not make out the syllable. Perhaps it is #7° odv.
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€l m. rec.
\ ~ s oL ' »
motnpoda Auroiga vopols i alrvaioy elow oromélwv

ob 1dde Bpduroa od tade xopoi : Bdyxas Té Bupaopdpor
ob Tuumdvoy d\akaypol : kpijvaios wap’ U8poxirots
oV Koivov xAwpai oraydves : ob vigoa perd vvudav :
laxyov Takyov &8dv: pé\re mwpdo Tav dppodirar
dv Onpevwy werdpav : Bdyxats oty Nevkémoow
& Ppilos & Pike Bakyete : wol olomoheio
v m. rec.
favbav xairav ceias: éyd 8 6 ods 1rp6¢(r1_ro))\o¢r
sic

Onrevwy kikNome : Td povodépkra
Sothos dhaivey ovv tdde: Tpdyov xAaiva
peléa ods xwpic Pelias.

152. éxmdrafov.

245. Beppny &ovroo daira Td Kpeavdu®:

in margine praefiguntur puncti duo, : in voc. &ovros € est
in rasura.
260. émel KkareAipln oot Adifpa mwAdv & od.
290, I. of T0v odv dvaf marép’ Exew vedv Epac
elpigdpecta yijs év éddos pixois.
299. ¥épots 3¢ Gvyrois els Néyovs dmoarpecpy.
343, 4. mUp kal marpdov Tév8e NéByrd v’ bs {éoas
ony odpka Svoddpyrov dudéfer xakds.

394. earods dé Spemdve ¥y dAA& makiolpov KAddw.

439, 440. Nothing in MS. to demnote interpolation.

5483 sq.

X : dye ris mparos 7is & éni mpdro
raxdels Sakd xbdmmy dxpdoac,
" kUkhomos é0w PAeddpor doas

.

HuXo
Aapmpav 3w Suakvaioe: : bd) &8oler
- -+ \ *
giya * olya. kai 8y pefiwy
dyapw kéhadov povaildpevos
orads drwdds xal kKhavoduevos
Xopel ye werpivoy €€w peddfpov
Pepe viv rdpots madedowper
D2
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Tov dmaidevrov : mdvros pé\\e TUPAST elvae
mxv. paxdpios 8s ebid{e : Borpbov pilaiat myyais’
HdTh  émt xdpov éxmeracbeis : pikov dvdp’ Imaykakifwy
éml Sepvios Té Eavliv : xAidavijs Exav éraipas
pipdxpiaros Nimapds B! ... arpuyor. abda 8¢ Oipav ris
olfe por
< . mwa wa.wd . Théws pév olvov
ydvupar Sairds 78ns : oxddos dhkas ds yemobeis
mwori oé\pa yaorpds drpas : Umdyer ' & xdpros ebppov
Pépe pou Leive Pép’ daxov? . .. &vdos por
){b . kaAdv Bupaci Sedopxis : kakdv éxmepd peNdfpav
¢iket Tis fuas . Aoxva & dppéver 8aia
odv xpba X' bs Tépewa vippa : Spocepidv frwlev dvrpav
arpedpdvov & od pia xpda : wept adv kpira tdy éfo pjoe
pidjoe [late hand erased this word here and added it at end of
line above].
§61. Ay,
608.5q. X¢é Mqyrerac Tév Tpdymhoy
ap. évrévos 6 kapivos
Tov Eévav darripovos
mupt yap tdxa
pwopdpovs d\et xdpas*
#8n 8akds fvbpaxewpévos
xpimrerac els omodiav
8piids domerov Epvos.
AN fro pdpor
mpacoétw pawidpevos
éfehérw BAédapor
kUKhomos bs min Kakds
xdy®d To¥ -PhokicooPipoy
Bpduiov mobewdv eloideiv Ok
kUkA@mos Aewdy épnpiay
&p' és To0dvd’ ddpifopar ;

! ras. ? Something erased.
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NOTES.

11. 1-81. Before the cave of the Cyclops in Sicily. Silenus, engaged
in menial duties, complains of his hard fate, as slave and underling of
the Cyclops. He laments the good old times, when Dionysus was his
lord. The Chorus take up his lamentation, and call vainly on the god.

1. 1. Dionysus was called Bpépos, as being the noisy boisterous god
(Bpépw). The name occurs nowhere in Sophocles : though it is frequent
enough in Euripides.

1. 3. ydobéve. W. Dindorf prefers this form : cp. infr. 15. The rule
would seem to be that verbs beginning with e were subject to the usual
augmentation in the best age of Attic, with two exceptions: (i) When
b is followed by a vowel, that vowel receives the augment; thus,
edmyyeAi{éuny, ebnpyérow. (ii) When the vowel succeeding the eb is
already long by nature, the verb has no augment; thus ednuépovy,
edwxbnv.

L. 3. Dionysus was driven mad by Hera (who was jealous of him),
and sent wandering over the earth.

L 4. 7podovs. This word always occurs as fem., except in three
places : Herc. F. 45 7popdv Téxvaw olkovpév (of Amphitryon), El. 409
A0’ s makaudv Tpoddv ot @idov waTpés (of an old man), (Elmsley,

-however, in both cases thinks 7pogéa the true reading); and Plat. Polit.

268 A aid7ds Tijs dyerfis Tpopds & BovpopBés. For the masc. we find
Tpodevs.

L. 5. Dionysus aided Zeus in the war with the Giants: one of whom,
Enceladus, was (according to this account) slain by the spear of Silenus.
Ynyev) phxnv Sopbs—i.e. udxny dopds @v ynyeviv—a case of hypallage.
The Giants were the offspring of Uranus and Gaea. The phrase pdxn
Bopés occurs several times in the Tragg.; cp. Aesch. Ag. 426-7 “Apys
. . . Takavroixos &v pdxp BSopbs, and Soph. Ant. 674 #ide adv pdxp
Bopds Tpomds xkatappfyvvor. The gen. serves the purpose of an epithet :
cp. Soph. El 19 dorpwv edppdvy, and Jebb’s n.

1. 6. &béws op wodl. This combination of words shews that
&v8étios has tended to lose its root meaning : cp. Hipp. 1360 is épéarns’

A2 3
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&bégia mhevpois ; Nothing is commoner in the Tragg. than to find meta-
phorical and compound words used with the meaning of simpler forms,
the characteristic element of the compound being ignored : cp. infr.
38-9 Baxxiy kbpuy ovwaomifovres, infr. 461 rpimavor kwmnAarei.
wapacmoTfs, lit. ‘one who stands by another with a shield’; hence
‘a comrade in arms’; cp. El 886 ¢¢ 7, & mapacmior’ . . . HuAddy.
napaoni(ew is used metaphorically in H. F. 1098 sqq. nrepwrd 7" éyxn
Téfa 7’ Eomaprar médy, & wplv mapaowi{ovr’ éuois Bpaxioaw éowle mAevpds.

1. 7. lréav péomv. The old reading was iréav &s péonw, which in-
volved a synizesis of -réav (the i- being long). The acc. is one of
respect.

1. 8. ¢é’ i8w. An exclamation in the style of comedy cp. Ar.
Ach. 4 ¢ép’ b, 7i & Hobnv Gfrov xaipndvos; Todr’ IBdv Svap Aéyw:

cp. Rh. 782 ds 6vap Soxdy.

l.10. é&avrAd. Lat. exhaurio: lit. ¢ drain out,’ ¢ bale out’: cp. infr.
110,

1l 11 sqq. Dionysus hired a vessel belonging to some Tyrrhenian
pirates to convey him from Icaria to Naxos; but the crew, instead of
landing at Naxos, steered towards Asia, to sell him there as a slave.
Thereupon the god, after a series of transformations, changed the sailors
into dolphins. Cp. infr. 112.

1L 11-12. Yyévos Tupa-qvucdv Agotév : for the hypallage cp. Soph.
Tr. 819 Syrov dvéparos unrpPov.

L-12, 8Bn0elns, lit. ‘sold and carried away.’ Cp. inf. 98, 133, and
&odav infr. 267. These are the only instances quoted of the use of the
verb,

l. 14. oéev. Euripides affects archaisms: cp. &uéfev for éuoi and
wori for mpbs.

1. 15. mi6uvov. Here also, as in L. 2 sup., W. Dindorf prefers the
augmented form. &pddipes, not *fitted all round, but ‘fitted on both
sedes.’

1. 16. dperpols, local dat.: cp. Il. i. 499 76f duoow Exaw, and
Soph. El 313 viv & dypoiot Tvyxdve. In prose it occurs in the
names of towns, &c. G. Hermann proposes ¢’ éperuois.

L. 18. memAevkédras. The force of the perfect part. seems to be
¢ having now come near M. on our voyage.’

1. 19. dmwqAibms.  An Ionism: cp. dmpAwacri)s, dvrhAes. Vide
Rutherford, New Phrynichus, pp. 1-31; Porson, n. on Or. 26, and Jebb,
n. on O.T. 304.

L 31. movriov maibes Qeod. Infr. 648 the Cyclops is called waida s,
a reference, doubtless, to the fact that the ynyeveis were opposed to the
gods. A comparison of Hom. Od. i. 68 sqq. confirms the present view
that the Cyclopes were children of Poseidon.

4



NOTES.

1. 23. . TroVrwv ivds AdOévres. évés is the gen. of the cause or agent,
a common use in Eur.: cp. Or. 497 wAnyels Ouyarpds rijs éuijs dmep
xapa, also Soph. Aj. 807 ¢wrds fmarpuévny. Cp. our use of ‘of’ in
‘made of none,’ &c. The const. is less startling here, from the proxi- .
mity of both 8épors and SodAor.

1. 27. piv odv. Either (i) ‘7atker 1 should say my children . . .
while I ... cp. Aesch. Ag. 1367 7d8 &v Swafws fv, dmepdikws pév
oy, or (ii) better, ‘and so my children indeed . . . while I . . )
Scaliger read waides pév oduof.

L. 28. veaviav must be scanned véawiac : cp. Phoen. 146 and Ar. Vesp.
1067, 1069, where W. Dindorf prefers vavias, vavixy, vavi@v—forms
jnstiﬁed by the use of vijyis, vfj for vedws, véa. The old reading was
véa véor.

1. 2g-31. Notice the alliteration.

1. 29. miompa. Infr. 47 the word is fem. These two are the only
instances of its occurrence in Classical Greek.

1. 31. The construction is Téraypas Sidxovos, ‘I have been appointed
servant.’ )

‘1. 33. d&pméyy. Lat. karpago—*a rake.’ :

L. 34. 7év 7 dmévra Seowbéryvy Kixhwn’ éuév. Notice the position
of &udr : we should expect 7dv éudv dm. Seow. Cp. Soph. O. T. 1199 (and
Jebb’s n.) kard udv ¢picas rav ~yaupdvvxa wapévov xpnoupdéy. The
place of the second adj. may be explained by viewing Seowéryy—éudy
as a composite idea.

1. 36. mpoovépovras, ‘driving to pasture,’ an unique use.

1. 37. =l radra; the Satyrs advance dancing.

owwiBwv. The alkns or gixwvis was a kind of Satyric dance—so
called either from its inventor, Sicinnos, or from Sicinnis, a nymph of
Cybele. From Athenaeus (630 b.) we gather its connection with
Crete.

11. 38-39. Baxxlp xdpe owaanifovres. Vide n. on L 6. Porson
first conjectured xdpp from the MSS. reading s@uoi. Another sugges-
tion is xdpots, ‘joining with B. in revels.’

"ANBalas. Althaea was the wife of Oeneus, king of Calydon, and
paramour of Bacchus; to the latter (according to some accounts) she
bore Deianira.

I. 40. ocavAolpevor, lit. ¢ with mincing gait,” probably from adros.
The word occurs nowhere else.

1. 43. For vigoe, the ordinary reading, Paley reads viges, the fut.
The Florentine MSS. have vian.

l. 44. Umhivepos usually means ¢ out of the wind,’ opposed to wpoc-
fivepos: cp. Soph. Ant. 411 kafued’ dupwv & mhyow dwiqvepor. Here it
is an attribute of the wind itself.
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1. 47. mlorpais: cp. n. on L 29. '

1.48. o oor Bhaxal Texéwy ; Casaubon conjectured of for of. G. Her-
mann accepts this, and places a sign of interrogation after rexéow ; ‘have
you not here soft breezes? &c.” This reading certainly relieves the clause
Swaév @, k.7.\., which comes in somewhat awkwardly between the series
of negatives; it also brings out the force of 7@¥, which must refer to
the pastures and not to the rocks: cp. the next words, od 743’ odv, #.7.A.

1. 50. o¥r’ is the MSS. reading ; we must read o¥5".

1. 51 sqq. The metre is corrupt. G. Hermann reads:—

&y, &f, & xepboras,

) piyo wérpov Tdxa gov,

&, Umay’ &, Ymay’ &,

700 pnhoBéra oraciwpds

KirAwmos dypoBhra.

And in the antistrophe—

od Tvumdvewv drakaypol,

obx olvov xAwpal graydves

kpyvaiae map’ HdpoxiToss,

ob Nvod Te xal perd vuupdy
after which he supposes a line to have fallen out, such as xopeduar
évvixwa.—Kirchhoff is convinced that after okowéAaw (1. 62) the strophe
from 1. 49, YU77°, £.7.A. was repeated, and that the epode begins with
ob réde (1. 63).

L. 51. plyw . . . oov. For the construction cp. Bacch. 1097
wplrov v adrov xepmibas kpartaiBérovs éppenror, and Soph. Ant. 1033
whvres, Hore Toférar oxomod, Tofeber’ dvdpds vovde. For the sentiment
cp. Theoc. iv. 49 ai6’ ﬂv pot pourdv 70 AaywBbAov, &s Tv wirafa.

1. 53. oraclwpov is the MSS. reading, and is usually translated
‘mountain-fold’; although Paley, accentuating oragiawpdy, translates
¢ stall-keeper,” i.e. Silenus himself. G. Hermann reads oragiwupés,
‘ staying by the fold.’

l. 54. &ypoPéra the Laurentian MS. G. Hermann, with the
Vatican, reads dypoBéra. The proximity of unAoBéra may have been a
cause of error.

L. 55. omapydvrés por Tovs pacrovs xdhagov is the reading of the
old editions, though it has but slight MSS. authority. The position of
the participle outside the article and substantive is irregular. We
should probably read oovs for robs.

1. 56. 5éarOnhaior owopds MSS. The metre is corrupt. For omopds L.
Dindorf conjectures yovds. G. Hermann reads 3é¢at OnAais owopddaw, the
latter an epithet scarcely applicable to sheep in the fold, although Paley
(who reads ogwopddas) compares Od. ix. 219, where the lambs in the
Cyclops’ cave are penned in three divisions, Siakexpiuévar 8¢ Evaoras

6



NOTES.

épxaro.—Musgrave, who retains the MSS. reading, joins owopds and
dpvdv as one notion: cp. Bacch. 677 Booxfpara yéaxm, and infr. 188
wowpviow Bookfuara . . . pnKdd dpvaw Tpogal

1L 58-9. d&pepéxorror Bhaxal . . . Texéwv. For the hypallage cp-
sup. II.

Il 60 sqq. The Aldine ed. reads els adAdv wor' dudiBakeis woinpovs
Aewmoioa vopots, alrvaiov elow oxoxéAaw. Seidler proposed —

els adAby wor’, dupiBakes

nompods Aimoiga vopods

Alrvalov dloe oroméraw
where dugifaets, an epithet ordinarily applied to those who have both
parents living, must mean ‘flourishing on all (or both) sides’ If
dugiBalels be retained, it will have much the same force as dugiBaivew,
‘to come into the neighbourhood of’: cp. Od. iv. 400 Huos &' #Hércos
péaov olpavdv duguBeBirer.

1 63. od 74Be Bpépros x.7.A. For the form of expression, cp. infr.
204 obyt Atbvvoos Td8e. For Bpdpuos see n. on 1. 1.

1. 65 sqq. See n. on Il. 51 sqq. G. Hermann defends the trans-
position of 11. 66 and 67 : ‘nam nec fontes aquae cum strepitu tympa-
norum, sed cum scaturiente vino conjungendi erant, nec oraydves recte
positum sequente vocali” The latter reason seems the more conclusive.

L. 67. xAwpal means * fresh, sparkling’ : cp. Hec. 129 afuart xAwpd.

1. 68. Nysa was the early home of Dionysus, where he was brought
up by the nymphs.

L 69. laxyov ¢Bdv. farxov is not an adj., but in apposition to ¢34» :
cp. I. T. 1091 &\eyov oitov deldes. It should not be written with a
capital. Tr. ‘a joyful triumph-song.’

L. 73. & ¢ihos & $ptAe Béxyie. For the conjunction of nom. and voc.
cp. Soph. O.C. 1700 & mérep, & piros.

Baxywe Matthiae for the MSS. Baxxeie.

1. 76. mpbamolos. L. Dindorf, for metrical reasons, proposes =pé-
molos, a reading found in the Vatican MS.

L 78. povodépxre. In Homer the Cyclops is represented as having
* lost one of two eyes ; but by the time of Hesiod the later notion pre-
vailed : cp. Theogon. 144. vide Rutherford, New Phrynichus, pp. 209-10.

1l. 82-203. Arrival of Odysseus and his crew in Sicily. By the
complicity of Silenus, they exchange their wine for the provisions of
the Cyclops.

1. 86. xdmys dvaxras. Cp. Opgsfas méArys dvaf Alc. 499, and
Telephus fr. 30 «dwys dvdgoe, a phrase which Aristotle (Rhet. iii. 3,
10) censures as being uei{ov # xar’ d¢lay.

1. 88. $épovor is Elmsley’s conjecture for the ¢pépovras and ¢épovra:
of the MSS.

7



CYCLOPS.

1. 89. xp»wm‘:s 8pyAots, not, of course, ¢ moist pitchers,’ but ¢ pitchers
for water.’

L 95. wépeon . . . wéyov: for this pregnant constructlon, cp. infr. 106,
and Bacch. 5 rd;m;u Alprys vdp.a'r

1. 97. AéBoysev. The opt. is due to the proximity of ¢p&aa4-rf
There is no need to supply a second dv. Cp. Hom. Il. ix. 125 of wev
dAifjios ein dvip @ Téooa yévoro.

el recrX. We must supply ¢pdoecev dv or some such phrase as an
Apodosis.

1. ¢8. 88focar. Cp.sup.n.on 12.

1. 99. Bpopfov. Cp.sup.n.onl. 1. )

&ovypev, by syncope for dofkapuev. Cp. twémbpev (Il ii. 341) for
twenibeipev (1 pl. plpf. of émemeifopa).

1. 101. wpooeima. The aorist, as Paley remarks, is used in default of
a present form of mpogeima. Cp. Med. 271-2 ¢ 73w oxvpamdy . . .
Mieiav elwov Tiode yijs éfw wepav.

L. 103. Anciently the name Cephallenian was applied to the
inhabitants not only of Cephallenia proper, but also of the adjacent
subject islands, of which Ithaca was one, Cp. Il ii. 631 adrdp 'Odvogeds
five KeparAijvas peyaddpovs, of p’ ’Iﬂam)v elxov, x.7.A., and Schol. on Il
iii. 201, who says of Ithaca, z.m 8¢ vijaos Tijs Keqmuqvuxs

1. 104. xpéralov, lit. ‘a rattle’: cp. infr. 205, Rhes. 498-9 o &
alpvAdrrarov kpérnu’ *Odvooeds, Ar. Nub. 260 Aéyew vyevhoe tpippa,
xpérarov, mauwdhn, and cp. the similar use of xddav in Ar. Pax 1078."
For a similar description of Odysseus cp. Hec. 131 xéms, $5vAéyos, dpuo-
xopearfs. In Homer his.distinguishing features are wpégppav xpadin and
Oupds dyfvap: cp. Il iii. 200 sqq., x. 244 ; but united with these are
cunning and deceit: cp. Od. xiii. 291 sqq. In later legend he is-
represented as a descendant of the Sisyphus who appears in the
Odyssey undergoing torture in'the lower world: cp. Soph. Phil. 417,
and Jebb’s n. on Aj. 190.

1. 105. For oJ7os L. Dmdorf proposed a¥rés, a more probable reading

—¢I am the very man.’ Cp. Bacch. 927 adrds éxeivas eloopiv doxd
o’ opav.

L 110, &avrhels. Cp. sup. n. on 1. 10.

Salpov’, ‘evil destiny.’ Cp.Hec. j21-2 &s ae woAvrovwrdrqy Bpordv
Salpaw nrev, Satis torl aou Baps.

L 111. dweordAns; ¢ Wert thou sent out of thy course?’

L. 113. Cp.sup.n.onl 11,

1l 113 sqq. With this description of the country of the Cyclops,
cp. the account in Od. ix. 105 sqq.

L 115. wéAews, as commonly in Attic poets, is disyllabic.

L 116, odx elo’. According to the rule laid down by Porson (on
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Hec. 1141), the ancient Attics never used the neut. pl. with a pl. verh,
‘nisi ubi de animantibus ageretur’: cp. inf. 1l. 3205-6 . . . veéyova
Bhaoriuara; # wpbs Te paorois elov x.T.A. Hence we may perhaps
explain the plural here as due to the double subject (reixy and mvpyd-
para) of the preceding line.

wpives, ‘headlands’; wvpiws % Tdv Spéwv Efox#h (Schol. on Aesch.
Pers. 132). Cp. Soph. Tr. 788 Aokpaw Epetos wpdves.

L 117. 4, according to the grammarians, is the correct form: vide
Merry's n. on Od. i. 175 ; but in 1. 119, where the particle is disjunctive
and not interrogative, we should accentuate #. Cp. inf. 207.

1. 119-20. Cp. Od. ix. 114-5 Oemorele 5¢ Exaoros waidav #8
dAéxaw, 008’ GAAAav dAéyovaw. Both Plato (Legg. 680) and Ar. (Pol.
i. 2, 7) speak of the Cyclopes as living without a constitution, under a
family government.

Eur. has copied 1. 119 from Soph. O. C. 66 dpxe: 7is adrdv, 4 "nl 79
wAH6e: Abyos ;

1 130, ob | Bels oV | Sevés: a violation of the rule observed by the
tragedians, that, if the last word of the line be a cretic, and preceded by
aword of more than one syllable, the fifth foot must be either an iambus
or a tribrach. Porson (Suppl. ad Praef. ad Hec. p. 23), to avoid the
difficulty, would write 008’ & 003’ els 003’ &vés, and inf. 1. 672 obx &p’
008" els fdixer, ’

1. 131. omelpovar x.7.A.: hyperbaton. Cp. Soph. O. T. 1251 x&wws
pev &k Tavd odrér’ old’ dwéAAvrar.

1. 131-3. Cp. Od. ix. 103-11I.

1. 124. dxopov is the reading of all the MSS., but one or two have
dxapwv written above. - There is little to choose between the two
adjectives.

1. 137. Bop@ . . . &vBpwroxTévey, a common form of expression in the
Tragic poets. Cp. Soph. Ant. 1022 dvdpépbopov alua, and Bacch. 139
alpa Tpaybkrovov,

1. 128. o¥Sels poAdv 8edp’ x.7.\. Supply éo7f, and for the periphrasis
cp. O. T. go wpodeicas elui. Perhaps, however, as the phrase oldels
8ais ob had come to be regarded almost as one word, no difficulty was
felt in the use of the participle here.

1. 129. alrds 8¢ Kixhwy k.r.\. It is strange that Odysseus should
mention the name of the particular Cyclops, of whom as yet he knows

‘nothing. Hence G. Hermann supposes somne lines to have fallen out

after 1. 128.

4. Cp.sup.n. on L 117,

1. 130. ¢poidos mpds Alrvy. Constructio praegnans, ¢ he is gone to
and is now by Aetna.’

L 131. olo®’ oliv 8 Spboes. This is the MSS. reading, for which
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Canter proposed the more ordinary 3pdgor. But Odysseus is making a
polite request, not giving a command. Cp. Med. 600 olu®’ dis peredfe
xal coparépa paver (where Elmsley’s uérevgas is unnecessary); see also
Jebb’s n.'on O. T. 543.

1. 132. 8p¢npev dv. This longer form of the opt. is not common,
but cp. Ion 943 ¢ainuev dv, for which, however, Dindorf proposed
guugaipev, as here Dawes wanted ovwwdpPuev. Vide Rutherford, New
Phrynichus, pp. 451 sqq. The opt. conveys a modest expression of
their resolve to aid Odysseus. Cp. sup. 96 ¢pdoar’ dv, and Od. xv.
506 (Telemachus addresses his crew) #dfev 3é xev Uuuw S8oiwbpiov
wapafeluny, ‘in the morning I may perchance furnish you with your
fare.’

1. 133. 88qoov. Cp. sup. n. on 1. 13,

L 136. Tupds éwias is explained by Athenaeus (xiv. p. 658 C) as
cheese curdled with the juice of the fig-tree. éwias is connected with the
root SAP, which is found in é=és (juice), Lat. ¢ sapere,” and our ‘sap.’

For Bods ydAa Athenaeus (1. c.) gives Awds ydAa, a curious perversion.

L 137. épwokfipacwv. The » was added by Matthiae. Vide Porson
on Or. 64 ‘ubi verbum in brevem vocalem desinit, eamque duae
consonantes excipiunt, quae brevem manere patiantur, vix credo exempla
indubiae fidei inveniri posse, in quibus syllaba ista producatur.” Cp.
Kirchhoff, Praef. p. xiii, n.

L 138. xpvoév. Cp.inf. 1l. 160-1. Gold would be of little value in
the country of the Cyclopes.

L. 141. kal pfv. The sy emphasises the new fact introduced by the
xal, ¢yes, and Maron gave me ...” Cp. its common use in introducing
a new character on the stage, as in Alc. 507 xal piy 88 abdrds . .
wopederas.  Cp. also inf. 1. 151.

O¢od, i. e. Dionysus.

Maron is alluded to in Od. ix. 196 sqq., where he is called the son of
Euanthes and priest of Apollo at Ismarus. In return for protection
extended to him, he rewarded Odysseus with handsome gifts.

1. 143. éé8peda, a verb commonly used of the Tpopés or wasdayaryés.
Thus, in Soph. El 13, the raayaryds, addressing Orestes, says, o€ . . .
fveyna kdféowoa kifedpeyduny, and in Eur. El. 488 the wpéoBus speaks
of Electra as one iy wor’ {¢é6pey’ ivyd.

1. 144. The MSS. omit the final » of oéApaowy, so that the « becomes
long before the following liquid. Cp. Il xiii. 742 # xev &vi vfeoot
woAvkATuo: wéowpev, where, however, the lengthening of the ¢ arises from
the fact that the metrical ictus falls upon it.

veds is here monosyllabic. It is, however, possible that the second
foot in the line should be scanned as a tribrach, -pdol vé-.

ww is not often used for abré. Cp. however Soph. Tr. 145.
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L 146. obros pév. The 3¢ clause is suppressed. ¢ Z%ss skin woul
not satisfy me, but a larger would.’

L 147. val 8ls récov k.7.\. Ifvai, the MSS. reading, be retained, trans.
¢ Verily I have twice as much liquor, &c.” Kirchhoff supposes a lacuna
after 1. 146 ; while Boissonade would read xaf for val, ‘I have even twice
as much, &c.’

L. 148. elmas. Cp. sup. n. on 1. 101. Perhaps, here, the aorist (as
so frequently) is used to indicate action just past. Cp. O. T. 337 épyiv
Epéuor 7o dufy.

4i8etav 8’ épol. This is the reading of the best MSS., but & seems
too strongly adversative here, and has been altered into ye and 7¢, the
latter a very probable correction.

1. 149. Bovher . . . yebow. The latter verb is subj. For the const.
(which is not uncommon) cp. Soph. Phil. 761 BovAer AdBapwm &jra xal
Oiyw 7t oov;

oe yebow . .. péOv. This double acc. after yedw is unique. We
should expect a gen. of the thing, as in Plat. Legg. 634 A émrndedpara,

. & yedovra T@v H8ovav . . . —although we find the acc. in Hdt. vii. 46
YAukdy yeboas v aldva.

dxparov pédv. The Greeks and Romans ordinarily mixed their wine
with water,

L 151. kal pfiv. Cp. sup. n.on L. 141.

épéhcw may be used purposely to indicate the massive size of the
goblet.

1. 153. éyxdvafov is Pierson’s conj. for the unmeaning ésxwéragov of
the MSS. It will mean lit. ‘ make a gurgling sound in the cup,’ just as
Sexdvafe (inf. 1. 158) means ‘made a gurgling sound through the
throat” The word (which is also found in Ar. Eq 105) is in keeping
thh the Comic diction of this play.

wo0d mbv. For the construction, cp. Hec. 244 peprfiued’ is
xiv&wov éN@bvTes péyav, and so in English, ¢ we remember having come.’

1. 153. mamaidf. A Comic interjection, found also in Ar. Vesp. 253
and Lys. 924.

1. 153—4. All the MSS. give &s xalvjv dopdyv éxe, followed by elBes
Ydp adrfv; as a question of Odysseus. But these latter words seem
pointless, unless we suppose that Odysseus is playing on the word
xaAfv. ¢ You call the odour of it beautiful: is it a beauty that you saw
with your eyes?’ An anonymous grammarian (quoted in Bekker’s
Anecdota p. 87, 31) says yedeofar is used with the meaning of éo¢pai-
vesfar in the Cyclops, and many editors believe there is a reference to
the present passage ; indeed, G. Hermann prints yetow ds kakyy &xe:.
But (i) yebois is an uncommon word, and (ii) this reading in no way
elucidates the passage.
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Yydp expresses surprise, ‘Why! what!’ Cp. Aesch. Choeph. gog
warpoxTovoioa yip fuvoknaes Euol ;

L 154. ob pd AU, &\N. Comic both in diction and metre. Cp.
inf. 560.

1. 156. BaBal. A Comic interjection.

Béxxuos : for this adjectival form cp. sup. 11. 9, 73.

1. 158. pév has usually the force of the Latin ‘num’: here it has
rather the sense of ‘nonne,’ as in Plat. Prot. 310 D udv 7{ ge ddicel
Hpwraybpas; vi) Tods Oeots, &Py, . . . E1e ye K.T.A.

L. 160. vépropa, unless we suppose Euripides guilty of an anachronism,
must mean not ‘stamped coin,” which was only introduced into Greece
by Pheidon, King of Argos, c. 750, but ‘metal’ of a recognised and
established weight. So TdAavrov, which ultimately meant a definite
welght-—whether of money or anything else,— ongmally slgmﬁed ‘a pair
of scales,” and then, ‘anything welghed therein.’

1. 164. For BovAholpynv the MSS. give pawoluny, apparently from a
misapprehension of the sense of the passage and from the proximity of
paivera: (inf. 1. 168). Such a construction as ékmeiv . . . pawoluny
seems quite impossible. Kirchhoff proposes émdv pawolpny, and,
below, giyas for piga:.

1. 166. AevkéBos. A rare fem. adj. found also in the names of the
Euboean promontory, and of the island ¢ Leucas.” Similar forms are
povds, Aegads, wovrids, pnds, pavids, dpopds, porrds, &c.

1. 167. na-mpa.)\aw 7€ tds d¢pls. ‘Dropping my frown,’ ‘lookmg,

bright and merry. Cp. I. A. 648 uébes vuv d¢plv, Sppa 7° (/rmvov
Pidov.

L 172. The MSS. have e’ ¢yd xvmjoopa. Tyrwhitt inserted od:
cp. Dem. xvi. 10 €el7’ odx aloxivesfe; &yd od must be pronounced as
a disyllable, Cp. Hom. Il. xvii. 89, where the MSS. gwe doBéore: 0¥
viov Adafev “ATpeos.

L 174. 1dv 8¢0alpdv péaov, lit. ¢his eye in the middle (of his head).’
Cp. inf. 184 wepl péaov Tov abxéva. Tdv péooy 8¢6. would mean ‘the
middle one of three eyes.’

L 175. This line, together with 1l. 177 and 179-87, is assigned to
Silenus by the early editors. It is clear, however, that the latter leaves
the scene to fetch the sheep and the cheeses, and only reappears in
1. 188,

dxove . . . SwahaAfiowpev. The subj. signifies a determination of
purpose on the part of the speaker, almost equivalent to the command of
the preceding imperative. For the combination of moods cp. Il. vi. 340
AN’ dye viv Unipavov, dpfiia Tedxea SYw. The dia- in Siararfowper
implies ‘reciprocity’: cp. SaAéyopas, Siapdyopas, Saxnpuredouar, &c.

L 176. xal pfv, ‘well” The phrase denotes the assent of the speaker
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to the preceding remarks, and also introduces a further fact by way of
asseveration. Cp. Soph. EL 556 AN’ fiv dofis pot . . . Aéfaup’ v . . .
xal piy dopinu’. :

1. 182. vovs Buléxous k.7.N. The Persians, according to Hdt. and
Xen., wore dvafupides or ¢trousers,’ called also contemptuously 6JAaxor
(‘bags’) by the Greeks: cp. Ar. Vesp. 1087 @uwvd(ovres els Tobs
Ouhdxovs. Here the same dress is assigned to the Trojans. So the
Romans spoke with contempt of the ‘ braccae’ of the Medes and Gauls:
cp. Prop. v. 10, 43 (of a Gallic chief) ‘virgatis jaculantem ex agmine
braccis.’

The word xApév or khowév signifies here ‘a collar’ (Lat. ¢ torquis’) ;
inf. 1. 235 it means some kind of pillory. Apparenﬂy the Trojans, like
other barbarians, wore these collars. For the whole of this picture of
Oriental effeminacy cp. Virg. Aen. iv. 315:

Et nunc ille Paris, cum semiviro comitatu,
Maeonia mentum mitra crinemque madentem
.Subnixus, &ec. :
also xi. 779, and xii. 99.

1. 184. péoov Tdv adxéva. Cp. sup.n.onl. 154

1. 185. éemwrofifn : a word especially applied to those distracted with
love. Cp. 1. A, 587 (of Paris) épwr: & avrds Emroddns.

dvfpdbmov, a diminutive of endearment, in the style of the Comic
Poets: cp. Ar. Nub. 222 & Swkpdres, & Zwxparidiov, and inf. 1. 266-7.

1. 188. woupviwv Booxfpara is the emendation of Scaliger for the
woipévaw Booxfpara of the MSS. : cp. Bacch. 677 dyeaia . . . Booxfiuara
.« . . péoxow, and sup. n. on 1. 56.

1. 189. pnxdaBwv : cp. sup. n. on 1. 166.

1. 1go. yéhaxtos, gen. of material. Cp. Soph. Ant. 114 xudvos
wrépoy.

1. 193. L. Dindorf assigns this line to Silenus, and G. Hermann to
the Chorus. It is urged that Odysseus would not know the Cyclops,
even when he saw him. But the appearance of a new and uncouth
figure on the scene would naturally suggest the arrival of the monster
himself.

1. 196. elwas: for this use of the aorist, referring to a moment just
past, cp. Soph. El 666 sqq. IL. . . . ool ¢épawv fikw Abyous . .
KA. &ebpny 70 pnoéy.’ :

1. 198. o0 84j7°: sc. Tadra ofrws e, i. e, ‘I will not avail myself of
this means of escape.’ The 3%jra re-asserts emphatically the speaker’s
previous resolve: cp. Plat. Rep. 563 E aiirn . . . 4 dpxd obrwel kard)
xal veavuch.—Neavicy) dfjra, épn.

1L 198-9. orévor...devEbpeo®. The opt. is used (as commonly) to
express a remoter possibility than the future. .

13
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1. 199. There should be only a comma at &v8pa, the € going with
dméorqy no less than with ¢evEbpecd’. This correlation of clauses is
common in Greek : cp. Dem. xxv. 1 sqq. favudow el ... Aaxedu-
povios pév wore dvripate . . . vuvi 8 bxveire iévar,

1. 200. ov, ‘ by means of ': cp. Aesch. Pers. 755 wAobrov txrhow fdv
aixuf.

1. 203-355. The Cyclops now enters and enquires the meaning of
the noise. Silenus explains that Odysseus and his companions have
been robbing his master’s goods, and the latter vows vengeance upon
the thieves. But Odysseus retorts the accusation against Silenus him-
self. Then follows a long dialogue between Odysseus and the monster,
wherein the former pleads for mercy, but in vain, and is bidden to pre-
pare for death.

1. 203. This line, as well as 1l. 212-3, 215, 217, 219, is given to
Silenus in the MSS. Tyrwhitt introduced the present arrangement,
which is more satisfactory. For (i) Silenus is now on another part of
the stage, and is not observed by the Cyclops till 1. 223.5qq., and (ii)
the combination of singular and plural in dvaxexipapuev and 3épropar
(L. 212-3) is more appropriate in the mouth of the leader of the Chorus
than of Silenus.

dvexe, mpexe, lit. ‘hold out, provide a torch’ (sc. wedrny or pAbya).
Cp. L. A. 732 KA. 7is 8 dvaoxfoe ¢pAdya; AT. ¢yd mapéfw ¢ds 8
voupiors mpéme, a reference to the marriage ceremonies. Cp. also
Troad. 308 dvexe, wdpexe, ¢pds Ppépe, and Ar. Vesp. 1326.

padupia appears to be used in the sense of waidla, a use for which
only late authors are quoted.

1. 204. olxi Aibvuaos T4Be, k... : cp.sup., 1L 37 sqq., 63 sqq., and for
T43¢ sup. n. on 1. 63.

1. 205. kpérala : cp. sup. n. on 1. 104.

1. 206, w&s : sc. éxe or dari,

1 207. §: cp.sup.n.on L 117,

wpbs Te paorols, kT.\. : a case of Jorepov wpbrepov.

1. 208. For mAevpds Elmsley gives mwAevpols, on the ground that the
fem. form of the word is confined to the singular in the Tragg.,—a view
confirmed by the MSS.

axowivows 1’ & telxean, called in Homer sAexrol TdAapor, as opposed
to dyyea (milk pails) : cp. Od. ix. 247:

adrika & fuov pdv Opépas Aevkoio ydAarros
nwAexTols &v Takdpoow dunchuevos katédnrev,
fwav 8 adr’ dorgoev &v dyyeoaw, Sppa ol €y
wivew k.T.A,
The wicker baskets allowed the whey to run off.
1. 210. 7@ EVA@. This was a kind of pillory or stocks confining the
14
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neck of a prisoner. The Cyclops’ threat is in the manner of Comedy :
cp. Ar. Nub. 592 elra ¢uudonre TovTov 7§ £¥A@ TV adyéva, and Lys.
680 dAAd TodTav xpiiy dwacdv &s Terppuévov {iAov éyrabapuboar
AaBévras Tovrort Tdv abyéva.

1L 212-3. dvakexVpapev . . . Bépropar. The combination of sing.
and pl. is appropriate in the mouth of a Choragus, who speaks both as
an individual member of the Chorus, and also as its representative. Cp.
inf. 1. 465.

*Qplwva : for the quantity of the ¢ cp. Ion 1153 8 e fiphpns "Qpfaw.

1L 214-5. domv . . . wbpeonv. Euripides is fond of using simple
and compound verbs in juxtaposition. Cp. Or. 181 Sioix6ued’, oixdépueba,
and inf. 1. 233, 234 &pbpoww . . . Efepopodvro, 234, 238 Bfoavres,
gwdjoavres. $hpuyf, masc.,, but fem. inf. 1. 356: the latter seems
to be the Attic gender.

L 21%. wi0ov, a wine-jar of the largest size, from which the dugopeis
were filled: cp. Od. xxiii. 305 moAAds &¢ wifwv f¢pdocero olvos.

L 219. &v. There is no need to read with Casaubon § 9’. The
masc. refers to wifov, though with pfilerov k.4.A. must be probably under-
stood ydAa.

’ué.  The Aldine ed. gives the enclitic ue, but the pronoun must here
be emphatic ; ¢ drink the wine, but spare me.’

1. 230-1. For the double dv, which is common, cp. Soph. O.T. 772
wds dv wor’ depukolpny dv ;

Tdv oxnpbrov, ‘ your dancing figures,” Cp. Ar. Pax 322 pndauds,
wpds Tdv Oedv, mpaypa KeAAoTOY SiagfelpnTe Sid Td oxfpara.

L 223. Aporal. The pirates were frequent visitors of the Mediter-
ranean islands, cp. Od. ix. 252 sqq., where the Cyclops, addressing
Odysseus and his men, says :

& geivor, Tives taré; wdbev mACID® ypd wéAevba ;

1 74 ward wpiéw, § popidlos dGAdAnode

olé Te AquoTijpes tmelp dAa, ToiT’ dAodvTar

Yuxas mapéuevor, xaxdv GAAodamoios pépovres;
and Thuc. i. 5, who says that in early days no stigma attached to piracy,
obx Exovrés mw aloxdvny Tolrov Tob &pyov, Pépovros Bé T xal Béfns
HaAAoY,

karéoxov, ‘touched at’: cp. inf. 1. 348-9 and Heracl. 82—3 # wépadev
dAly wAdTq katéxer’ Exhmbyres EOBoid’ drrdy ;

1. 224. yé Tov, ‘anyhow,’ i. e. ¢ pirates or no pirates, at least I can see
my sheep being plundered ’: cp. O. T. 1171 xelvov yé Tou &) mais érAgi(ed’.

11. 325-7. Notice the frequent alliteration and sibilation.

1. 225. Cp. the similar account in Od. ix. 425 sqq.:

dpoeves oles fioav . . .
Tods dkéwy auvéepyov ebaTpepéeaas Abyorar, K.T.A.
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1. 227. wpbowmov $alaxpdv. Elsewhere mpbowmov is used for ‘the
face,’ and not for ¢ the forehead,’ the sense demanded here by the epithet
¢araxpby. Hence Tyrwhitt would read pérwmov, but there is no
authority for the change, except the fact that the two words are liable to
be confused one with the other.

‘Silenus is represented by the ancients as bald: cp. Schol. on Ar. Nub.
223, who compares Socrates to Silenus, ouds Te ydp kai pararpds fv.

1. 231. Oeév may be scanned either as a disyllable, or as a mono-
syllable, as in 1. 286 inf.

L. 3232. 7d xpApara, not ‘ money,” which would be of little use in the
country of the Cyclopes, but ¢ property ’ :. cp. sup. n. on 11. 138, 160.

1. 234. For the é&edopodvro of the MSS., Musgrave substituted
& egpotvro—a word of everyday use, found in Aristophanes, and there-
fore not out of place here. But the former suits better the lax metre of
the play, and its proximity to the simple form épépovw is paralleled by
the juxtaposition of 3joavres and dwbﬂmvres (1l 234, 238).

1. 235. xA@@: cp. sup. n. on 1. 182.

1. 236. &paoxov, frequently used of false or improbable assertion : cp.
Soph. El 319 ¢notv ye pbosav 8 oddev v Aéye morei.

éapfioeodar: cp. Ar. Lys. 367 Bpirovod gov Tods mAedpovas kal’
Tlvrep’ Efapfiow.

1. 237. dwoAépeav. The MSS. reading is dmrofAiyew, to ¢ squeeze’ or
“crush; a word hardly appropriate here. Hence Ruhnken conj.
dmoréyew, for which cp. Ar. Av. 673 AN’ Gomep gov vi) AP’ dmorégarra
Xxpi) dnd Tijs xeparijs 70 Aéppa kd0’ olrw PiAeiv, and the use of Aémw (to
thrash) in the Comic Poets, e.g. Plat. Com. ai d¢’ lepdv, 5 Abme
Tpaxeiav Exaw (sc. paoriya). Casaubon proposed dwodpiyew,  to take
the skin off.” oé0ev : cp. sup. n. on 1. 14.

1. 238. xdwera kv A. Notice the comic exaggeration. ¢ They will
first disembowel you, and then take you away as a slave.’

11 238-9. ovvdfloavres . . . éuPalbvres. For the asyndetic arrange-
ment of the participles cp. Od. iv. 750 sqq. :

AN’ 3pnvauévr, xabapd xpot €lpad’ éodoa,
els Uxepd’ dvaBica K.T.A.
It is common when the participles indicate a succession of acts.
0a5bAwa, ‘the rowers’ benches’: cp. Hel. 1571 #abéler’ &v péoois E8ahfoss.

L. 239. It is uncertain whether ¥nés or vads is the more correct form ;
probably the latter. wpés is rather the Epic form, and therefore out of
place here. Gerth in Curtius Studien Gr. und Lat. Gr. L. b. 216 says:
‘non dubito librariis potius quam poetis genitivam Ionicum wnés
tribuere.’

Can dmoBboev here possibly mean ‘to sell’?—as in Thuc. vi. 62

_ dwédogav apparently has the force of dxédovro. The only certain instance
16




NOTES. .
of such a use is in Nicetas, a Byzantine historian of 1200 A.D. Perhaps
it would be safer to translate ¢ deliver over.’

1. 240. f} €ls pvAdva. The MSS. have 4 wvA@va, for which Ruhnken
wrote # ’s pvAdva and L. Dindorf 4 els pvAdva, for which synizesis cp. Il.
V. 466 f €els S xev . . .

pvAéva : Lat. ¢ pistrinum.’

xa- €lv, probably the future inf.

1. 241. xomiBas has the form of an adj. agreeing with paxalpas, but,
as no instance of such a use is quoted, we must take it as a noun sub. in
app. to the latter. Cp. Od. xx. 194 7} € dotke Séuas BagiAfj Gvakr, and
1L iii. 170 BagiAfj ydp dvdpl Zoixer.

In these cases the noun of less general import stands in the place of

_an attribute.

1. 245. The MSS. give Oeputy €Sovros Saira 7§ xpeavéuy, which defies
translation. Probably the transcriber mistook &Sovros (itself an earlier
corruption) for a part of 83w, and hence wrote the dative 7§ speavéug,
which we may safely correct to the gen. For &ovros (a form nowhere
else quoted) we may read (after Dobree) éAévros, and trans. ‘ they will fill
my belly, when I, the carver of their flesh, seize the meat warm from
the coals,’” or possibly they will . . . when the carver . . " If the
former be the meaning, cp. for the const. Soph. El. 252:

xal 73 odv oxevdova’ dpa
xal Todudy abrijs HAbov.
For the form npmvépou, vide Porson, praef. Hec. p. 4, who would write
€iv, not , but xpeavopla, &c.
1 246. 7d &', as if a clause with 7d uév had preceded. Cp. Hel.

~ 1604 amovdijs 8’ Umo &marov, ol 8 &pbotvro.

1. 247. Savrds . . . 8peoxdov : cp. n. on 1. 6 sup.

1. 348. &Aws Aebvrwv dorl por Bowvopéwp. This use of the participle
in place of the infinitive is unusual, but cp. such phrases as &Aws vooovo®
¢y& Soph. O. T. 1061, and dAes ydp & Oeds bpeAdv Eur. H. F. 1339.

L 250. éx, ‘after’: cp. O.T. 454 TvPpAds &x dedopkéTos xal wTaryds dvri
wAovaiov.

M0a8wv, neuter, as in Ar. Eccl. 5§84 xatl uy) 7ois $0dac Alav Tois dpyaiots
évdarpiBew : so pavidow Aveofuasw Or. 270, where consult Porson’s n. ~

1. 351. For ol ydp odv, the conjecture of Reiske, the MSS. give od ydp
ad, i. e. ¢ for we have had no new arrivals lately.” But for od ydp olv, ‘for
certainly not,” cp. O. C. 980 yduous olovs &p& Tdx’, ob ydp odv otyhoopar.

l. 253. va¥7’. So Barnes for the 7d ¢’ of the MSS.

1 254. For the asyndeton, which is common enough at the begin-
ning of an explanation or description, cp. Soph. El. 565-6:

) 'y pphowr xeivys yap ob Béms pabeiv.
warfp wod’ oduds K.T.A.
B 17
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Popds . . . épmolvv AapBeiv, lit. ¢ to obtain a purchase of food.” &uwors
has the general meaning of *traffic,” and hence of sale’ or ¢ purchase,’
according to the context.

1. 255. &ooov. Notice the force of the comp., ‘nearer than we
should have otherwise come.’

L. 256. oxidov. Masc. here and in 1. 556, but neut. in 11. 390, 411.
So oxéros is both masc. and neut.

For the gen. olvov ¢p. Xen. Cyr. ii. 4, 18 &patat girov.

1. 357. mueiv AaBav, lit. ¢ having received it (the wine or the cup) to
drink,’ a pleonastic expression after dvr’ olvov axdgov.

1. 260. The reading in the text is that of the MSS., although here
the Vaticanus—one of the best—fails us. It gives a good sense:
“his account is all unsound, seeing that he was caught in the very act.’
G. Hermann, however, reads &¢xel odx EAfpbn x.7.A., and marks a ques-
tion, ‘nothing sound, I say, for was he not caught in the very act?’
He takes objection to the rhythm émel xareAfipfy, ‘nihil offensionis in
anapaesto esset, si haec alius quam Ulixes diceret, quem oportebat tragicis
numeris loqui’ Vide also Hermann’s Praef. ad Cycl. pp. 15-16, and
Hermann, El doct. metr. p. 125. Now, although it is true that the
Tragedians rarely—if ever—allow an anapaest in the second foét, except
in the case of proper names, yet Odysseus, who in 1l. 285-312 employs
an anapaest in the first foot no less than six times (once only in the case
of a proper name), may, without much additional licence, employ one
in the second foot. Nor does the reading émel obx mend matters. We
might tolerate émel | odx, but hardly éwel odx | . .. or are we to suppose a
synizesis? Heath gives &mel 4’ éEAfgOn: cp. sup. L. 181, and Hipp. 955
tmel 4 Epons.

Addpa is the Attic form of the Tonic Addpy, although Dindorf in the
Tragedians and Bekker in Plato write it as a dative Ad6pg—perhaps
through false analogy. It would seem to be a petrified Acc. or Instru-
mental Case. Cp. pdB3nv, xpifBda, dpxhv, &c.

1. 261. The ydp expresses the abruptness of indignation : cp. its use
in questions. It is, in its origin, interjectional, ¢ well,’ ¢ well, then,’

‘that being so’ (ye dpa).
© L 262. pd is repeated with comic emphasis. Cp. Ar. Av. 194 pd i,
pe mayidas, pd vepéhas, pd dlxrva, py) "y vénua xompérepov fixovad ww.

1. 265. MSS. pé 0 lepd, for which Dindorf here—as elsewhere, both
in Trag. and Com.—gives lpd, a form often found in the best MSS. of
Attic poets. G. Hermann reads 7a¢ 6' {epd, objecting (i) to the com-
bination ud 7, and (ii) to the absence of the article. But (i) pd 7e is
in keeping with the Comic exaggeration of the passage, and (ii) the
article is no more needed than with Ixfwy re¢ miv yévos. For the
epithet lepd cp. Hipp. 1206 ipdv eiBopev xip’ obpard amhpilor.
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1. 266. &mwdpoc’, an instantaneous aorist, expressing the culminating
point of his protestation. Cp. Il xiv. 95 viv 8¢ gev dwosduny méyxv
Ppévas olov Eaimas.

1. 266-7. For the diminutives cp. sup. n. on 1. 185.

L 367. éobav: cp. sup. n. on 1. 12,

L 268. xaxds ... xaxol. The adj. here is, grammatically speaking, .

unnecessary ; but the phrase is idiomatic. Cp. e.g. Eur. Tro. 1055
waxds xax)) Oaveirac (of Helen), and Ar. Plut. 65 dné o' éA& waxdv
Kaxds.
L 270. adrds &', ¢ formula deprecandi mala, quae aliter ita concipi
solet, els keparfy oo’ (Casaubon) ;  confine the imprecation to your-
self’ Or, perhaps, the phrase may simply mean ‘hold,’ like &xe &4,—
although, in this case, abrés will not have much force.

L 272. pédixe : so Dindorf for the u7) ddirer of the MSS. ; similarly,
in Ar. Av. 109, he writes pdiAd for uy) AAG.

L 275. épéobar: the and aor. inf.: cp. Merry’s crit. n. on Od. i.

405.

L 276. &emalbevoev wéAis—the paragogic’ N as in 1. 28 mved-
paow 6aragolois—vide Porson on Med. 76.

1. 280. perfiA0e8’ dpmayds x.7.\., ¢ who went to avenge upon Ilium
the rape of Helen.” pereAdeiv, in its ordinary sense of ¢ avenging’ and
¢ prosecuting,’ takes a simple acc. of the thing avenged: as in I.T. 13
ToUs 6 UBpiofévras ybpovs “EAévns pereAdeiv. Here there is a second
acc. of the person on whom vengeance is executed, as in Or. 423 ds
Tax) perijiA0éy o’ alpa pnrépos Geai: cp. a similar const. with 7ipo-
peioOa.

&pmayds. Abstract words sometimes have a plural in Greek, es-
pecially in Homer, who uses draofahias, dppadiar, lrmooivas, Texrocvvar,
where ¢ the plural i a kind of imperfect abstraction : the particular mani-
festations of a quality are thought of as unity in a group or mass—not
yet as forming a single thing’ (Monro, Hom. Gr. p. 131).

L. 282. 7dv Bewdv, ¢ that dread.’ Lat. ‘ille” Cp. I. T. 1366 36ev 7d
Sewvd TAMypar’ fv yeveddav,

ékqvrAnxédres: cp. sup. n. on 1. 10,

1. 286. Oeo® is a monosyllable : cp. sup. n. on 1. 231.

1. 288. p4) TA{is, ‘do not be so hard-hearted.” Cp. Soph. Aj. 1384
008" &rAns mapdw avévre 188 (v EpuBpioar péya.

1L 2go-1. of Tdv obév k.r.A. These lines have given considerable
trouble. Our text is that of the MSS., with the exception of éppvoduesba
for elpuadpecba : it gives a fair sense, and goes well with what follows.
‘We who secured the harbours in the bays (or uttermost coasts) of
Hellas for thy father (Poseidon) to possess (or dwell in)’: &pas being
the direct object of éppvodpeoda. v
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Another reading is vadv épas iSpvoduesda—the latter word being prob-
ably due to a conj. of Stephanus, cp. inf. 318, while va@v is the sugges-
tion of Canter. ¢ We who established shrines for thy father to possess,
&c.,’ or (taking warépa as the obj. of the main verb), ¢ we who estab-
lished the worship of thy father, as the possessor of shrines &c.” The
Greeks, however, founded no new temples, but only preserved those
already standing.

1. 292. On Cape Taenarum (the modern C. Matapan), the most south-
erly point of the Peloponnese, stood a famous temple of Poseidon ; near
the promontory were a harbour and also a town.

1. 293. MaAéas 7° dxpor kevOpdves. * The lofty recesses of Malea’:
cp. Hel. 24 ’ISafov &s kevOpudy’. The promontory of Malea was the
S. E. extremity of Laconia.

11. 293-4. ; T¢ Zouviov k.7.\. Poseidon, like Athene, was worshipped
at the promontory of Sunium, cp. Ar. Eq. 507, where Poseidon is called
Zouwidparov : near at hand were the silver mines of Laurium ; hence
the epithet imdpyvpos. Zowiy, the dat. of place, ‘at Sunium,” is Mus-
grave's correction; but the double gen. need create no difficulty,
¢ Athene’s rock of Sunium.’

8las : a common epithet: cp. Aj. 757 dlas "A6dvas pfjms, and ib. 771
Sias 'Abdvas.

'A@4vas. Porson ad Eur. Or. 26 ¢ Attici dicunt *A6éva, Sapés, érare,
xvvaybs, wodayds, Aoxavyds, fevayds, dnadds, per.a, non per 5.’

. 295. Geraestus was the name both of a promontory and of a
harbour of Euboea, where Poseidon was worshipped: Ar. Eq. 508
& Tepaiorie wal Kpbvov (of Poseidon).

11. 295-6. These lines are generally taken in this sense, ¢ we did not
make a present of our wrongs to the Trojans,’ i.e. ‘ we avenged them’:
for which use of 8{dwu: cp. Dem. de Cor. cclxxiv., 1,8 3ére &, el BovAeabe,
3ére adrd Tovro. Musgrave illustrates from the use of ‘dono’ in Stat.
vii. 557 “abscedo et mea vulnera dono.” We might read (as he suggests)
dvredikauey, ¢ we requited.’

1. 297. xowot MSS.—xowo? Seidler, which seems better.

v, ¢all these advantages,’ viz. peace and security.

viis ydp ‘EAAdSos puxovs x.r.A. The poet, by an anachronism,
speaks of Sicily as a part of Hellas: whereas the first Greek Sicilian
colonies were long after the days of Cyclopes and Laestrygones.

1L. 299 sqq. The MSS. give ¥épns 32 Gmrois els Abyovs dmoorpéen,
of which many corrections have been proposed, such as véuois 8¢ @wmrois
els Adyovs émoorpépov (Matthiae), i.e. ‘secundum leges mortalium a
crudelitate tua te avoca et ad sermonem meum attende’: but this is
very harsh and unsatisfactory. Other proposals are vépos 8¢ OvyTois, el
Adyous Emarpégpyp (-€1), ‘now it is a custom among men, if thou heedest
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my words’; but ¢marpépesda, in this sense, is ordinarily followed by
the gen. Madvig suggests el Adyos o’ émarpépe, ‘si ratio te movet.’
There is plainly a certain degree of antithesis intended between véuos
and Adyoi, which is best brought out by the reading of G. Hermann,
vbpos 8¢ Ovqrols, e Abyovs dmoorpéde, ‘I see that mere words
are not enough to convince you—so listen to facts, to the unwritten
law of men.” For the acc. after dwoorpépeotar cp. Hel. 77 =i p’
dweaTpdens;

1. 303-3. There is a change of construction ; the subject to wAfjcar
being no longer ‘men’ in general, but ¢the shipwrecked crew.’

1. 303. v8vv kal yvdlov. Hysteron proteron.

oéfev: cp. sup. n. on L. 14.

1. 304. éxfipwo’ EANGBa. The spondee before the final cretic is
irregular here; but cp. Ton I "ATAas & xaAxéoge vdrois odpavév.
Perhaps the elided syllable of éxfpwoer may have been slightly sounded,
so as to render the rhythm less harsh to the ear.

1. 308. 8air’ dvakdaes mKpdy, lit. ‘ shalt consume a cruel banquet’:
the verb conveys the accessory notion of wanton destruction and waste
of life.

L. 310. 73 pépyov oijs yvélou . . . 78 8’ eboeBils, i.e. Tv papyémyTa
a. yv. k.7A. For this use of a neuter adj. equivalent to an abstract
noun cp. Soph. El 1507 76 ydp mavodpyor (i.e. 1) mavovpyia) odk dv 7y
moAv, and for its combination with a gen., Thuc. v. 68 78 xpunrdy Tijs
woltrelas.

1. 312, fpelfaro. dueiBesbas is usually followed by an acc. of the
person and dat. of the thing, sometimes by two accusatives.

The aorist is probably one of custom: cp. Soph Ant. 1350 sqq.
peydAot 8¢ Abyor . . . TO Pppoveiv Edidatay,

For the sentiment cp. Soph. Ant. 221 AN’ ow’ &Awidav dvdpas 70
képBos moANGxis BidAeoev, and ibid. 313-4, 326.

1L 313-4. The MSS. give 7@v ydp kpedv . ..qv ﬂfﬂv"WﬂV k...,
which most of the editors, to secure an antlthesls, alter to 7dv pdv . . .
#v 8¢ The only difficulty is the sense of ydp. It would seem to preface
the statement anticipated by the preceding words, wapawéosar oo
BovAopai, a common use: cp. e. g. O. T. 276-7 &¥, dvaf, &pd. obr’
ETavov ydp Kk.T.\.

1. 316. &vlpwmioxe: cp. sup. n. on 1. 185.

L. 317. edpopdlar. Notice this plural of an abstract noun and cp.
sup. n. on L. 280.

1. 318. &s xa0iBpurar. The verb is probably passive and &s a cognate
acc. ; just as in Eur. EL 1130 (where the most probable reading is ofiras
dyeirov’ olwov i3pvoar piAaw;) the verb is passive (for Electra had no
choice of a home), and olkov is the cogn. acc.
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1. 321. &1 MSS. ‘I know not that, &c.’ There is no need to write
8 71, ‘wherein’: cp. Eur. Suppl. 518 oix o8’ &y& Kpéovra Seambfovr’
&pot obde abévovra peilov, ot K.T.A.

1. 322. of por péher T3 Aowwéy, lit. ‘I have no thought for the future.’
péAe is probably personal here and 73 Aowdv its subject: cp. Alc. 814
Huiv Seomordv péhet waxd, et passim.

1. 323. 8rav k. A. Observe the asyndeton and cp. sup. n. on L
254.

1. 323-8. The reading in the text is that of the MSS,, with the
exception of &b oréywv e (‘ lining my belly’), which is Scaliger’s simple
correction for the meaningless & oréyovri. The conjunction of a present
part. oréywr with an aorist participle éwexmdv need occasion no
difficulty: for (i) we find, not uncommonly, the parallel combination of
different tenses of the finite verb, e. g. Hec. 21 sqq. émel 82 . . . dméAAvrat
...kateokddn . . . wlrves . . . kelver . . . pebfix’. (ii) There is a similar
combination of participles just below, 330 mepiBardw . .. dvaffwy : and
(iii) the so-called present part. is often (as perhaps here) an imperfect
part. and therefore not out of place with an aorist part. following ; while
(iv) &mewmdw, ‘having drunk off in addition,’ expresses that crowning
act of the whole series which precipitates the final result—wémAov
Kpove,

1. 324. &w, ‘I keep to,” ¢ habito.”

1. 327. yéAaxros dpdopéa: cp. sup. n. on 1. 236.

&pdopéa is probably a trisyllable by synizesis, as &a in Soph. Ant. 95;
or we might write it dupoph}, as BaciAf} for Bacihéa in Eur. Phaethon,
fr. IL. 24.

1. 328. els Ipw, ‘to rival,’ with the dat.: cp. I. A. 319 od 8¢ 7i 799’
els Epwv apita . . .3

11. 330-1. meptBaldv . . . &valbwv: cp. sup. n. on L. 323-8. There is
an anacoluthon in these lines; the const. changes suddenly from a
personal to an impersonal form of statement: cp. Plat. Legg. 686 D
aroBAGas vyip mpds TovTov TV arTéAov . . . &8ofé por mhyraros . . .
elvar.

1. 333. Tlkrovoa is the reading of the MSS. and is supported by a
quotation from Plutarch ; on the other hand Athenagoras gives ¢pdovoa.
There is little to choose between the two.

1. 334. The MSS. read &yd omvu 8bw. For the synizesis cp. O. C.
998 &y oddé. There is no need to read, with G. Hermann, ot : vide
sup. n. on 1. 260. )

1. 336. ToUd’ fuépav, ‘day by day,’ or ¢ the daily portion.’

1. 337. oUros: the masc. by attraction to Zes.

obdpoor: an epithet chosen with comic exaggeration to characterise
the yagrplpapyo:.
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1. 339. wowciA\ovres conveys an idea of an artificial and complex
civilisation, opposed to the natural instincts of man. So,in Eur. Suppl.
187, Sparta is spoken of as a hard and custom-bound state, Zwdpry uev
dpn) kal wemolkiATar Tpéwous.

1. 341. kateobiwv 1é oe. For 7é G. Hermann wished to read ¢,
¢1 will not cease from pampering my appetite, by devouring thee.’ But
there is no variety in the MSS., and the vulgate, though not strictly
logical, is intelligible.

1l. 343-4. We may accept here the text of the MSS., with the
exception of dvopépyrov, for which read, after Scaliger, Siadépyrov.

¢ Fire, and that caldron that once was my father’s, which with its
boiling flood shall nicely surround thy mangled flesh.” Objection has
been taken to (i) the phrase warpdov Aéfnra. Now, matpPos ordinarily
means ¢ of a father’; so that a marp@os AéB7s is ¢ a caldron that belongs
(or has belonged) to a father’ .And yet G. Hermann asks ¢ Quid
vero? Neptunusne tripodem dederit filio Polyphemo?’ Neptune, of
course, might have presented his son, if not with his own tripod, yet at
least with & tripod ; and this seems the meaning here. So that we need
not read, with G. Hermann, #fp xal marp@ov 76d¢, AéBnrd 6°: ¢ fire, and
this my father’s element (water), and a caldron.’

(ii) T6évde is objected to; ¢ demonstrativam 7év8e hic ferri nequit, quia
nondum introierunt in antrum’ (Barnes ap. Herm.) : hence 7év has been
proposed; but marp@ov 7dv AéBnra is not the same as 7v marp@ov
AéBnra—and, again, 85¢ is, not uncommonly, used in the sense of o¥7os:
e.g. Soph. Phil. 1045-6 Bapis 1€ xal Bapeiav & {évos pérvy THVS €ln’,
’Obdvooed. Perhaps, too, the demonstrative may be used as a correlate
to the relative (‘such an one . . . as’), and equivalent to Totodrov, just as,
in Soph. Ant. 662 AL’ 8v wé\is oTfoere, TobBe Xpi) KAVew, Tobde . . . v
is the same as Totovrov . . . 8v. .

(iii) It is said that the anapaest in the fourth foot is unpleasing and
irregular; but it can be paralleled by 1. 566 infr. AaBdv, ¢é°, adTds
oivoxébos a¥ pov yevod : where, however, it is less harsh.

In the next line the vogdpnrov of the MSS. is absolutely unintelligible ;
it could only mean ‘heavy’ or ‘unendurable,’ just as edpdpnros is
‘endurable’ in Aesch. Choeph. 353. Swaddpyrov, a dmat Aeydpevov,
will mean *pulled in pieces,’ ¢ mangled,” ¢ dismembered’: cp. Siagpop@y
in H. F. 571 Tods 88 mrepwrois Siapopdv Tofebpaot.

L. 345. By 7@ xar’ athwov 0ed the Cyclops probably means his own
belly or himself. The dat. may be connected with Bwudw, if not with
the whole clause: that, standing in honour of the god around his
altar...

L. 349. yvopny, ‘resolve,’ ‘sentence’: Odysseus finds himself at the
mercy of the Cyclops.
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CYCLOPS.

xaréoyov: a metaphor from touching at a port, suggested, doubtless,
by 6aAacoiovs: cp. sup. n. on 1. 223, and Soph. El. 503 €l 3 763€ Mcm
vuktds €0 kataoxnoe (¢ shall have a prosperous issue’).

1. 351. xpelooovas . . . 'INlov. Brachylogy of comparison: cp. Hdt.
ii. 134 wvpapida 3¢ kai on'rros drerimero moAAdy EAdoow ToD waTpds.

1. 352. Probably én{ is to be supplied with mwévovs as well as with
Padpa, although wévovs might be an acc. of motion to: cp. O. T. 761
dypovs ape méupar kdal moyuviay vouds.

1. 353. daevvdv (not paewdv) seems the correct form, as employed by
both Soph. and Eur. (it nowhere occurs in Aesch.) in all places.

11. 353-5. For the tone of this passage cp. Phoen. 84 sqq.:

dAN’ & paevvds obpavol valav wrixas
Zed, oloov Huds, 8ds 8¢ avuBaocw Téxvoss.
xp) &, el agdpos mépuras, obx tav Bpordv
Tov abrdy del Bvorvxi}- kaleordvar,

1. 354. Zed Eéw’. The friendless stranger and his host were alike
regarded as under the protection of Zeus: see Od. ix. 270 (where
Odysseus is entreating the mercy of the Cyclops) :

Zeds 8 qmrmipnrop lkerdowv TE felvaw T,

telvios, bs Eelvorow au’ aldofoiowv dmydet,
and Od. vi. 207 mpds ydp Aibs eloww dmavres Eeivol Te wraxol Te. So
also it is in his character of £évios that Zeus avenges on Paris the rape
of Helen from his host Menelaus : Ag. 60 sqq. ofra & *Arpéws waidas &
kpelggaw &n’’ANefdvipy wépmer Lévios Zels.

1. 355. Zebs, not Zed, is the MSS. reading, and is probably right : for
¢ non opus est iterata appellatione’ (G. Hermann). 0eés will then be in
app. to Zevs : *thou art vainly deemed to be Zeus—a god.’

73 pdév. Cp. Trach. 1107 #év 70 pnddv &, and see Jebb’s n. on Soph.
El 1166.

1. 356-74. An interval must be supposed to elapse, while the
Cyclops is making preparations for his cannibal banquet ; after which,
the Chorus, feeling assured that all is now ready within, proceed with
their chant. The first part of the Chorus seems to be sung #nside the
cave, and probably by only a par¢ of the Chorus ; else why the question
in 1. 377? The scene described in 11. 377 sqq. has been already enacted ;
but not till after 1. 355. Consequently, there must have been some
little interval between 11. 355 and 356.

1. 356. There seems no doubt that ¢dpvyos both here and in 11. 410,
592 infr. is the correct Attic form of the genitive ; although in all three
places the MSS. give the form ¢épvyyos. The word is feminine here:
but in L. 215 is masculine. °

l. 357. &vaorépov, lit. ‘furnish with a mouth,’ and so ‘open,
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NOTES.

‘reclude,” opposed to arépov, ¢claude’: ohserve the curious expression
76 xethos dpdpuyos, ¢ the lip of the gullet.’

1. 358. &B4 x.1.\., ¢ boiled, and roast, and gnlled g

1. 359. xpeoxomelv: Hyst. Prot. after xvaveww and Bpmnw For
the form cp. sup. on 1. 245.

L. 360. kawépeva is the MSS. reading ; but the expression ¢ limbs of
strangers being killed in a fleecy goat-skin’ is a strange one. Barnes
compares the custom of the Scottish soldiers in the Middle Ages, ¢ cibum
in pellibus crudis coquere mos erat’ (ap. Musgrave) : and, in Hat. iv. 61,
we are told that the Scythians boiled flesh in the paunches of oxen,
like a haggis. There is no need, therefore, to read, after Reiske,
sAwvopévy.

1. 361. pov (not pe), ‘I pray’: ufi pot is a common and somewhat
colloquial expression: cp. Ar. Vesp. 1179 puf poi ~ye pibous, ‘look ' ye,
no stories’; so here ¢ look ye, betray us not.’

1. 361-2. The semi-chorus entreat their companions not to desert
them, but suffer them to be the sole sharers of their flight.

pévos péve, sc. pot

1. 364-5. Qupdrwy . .. Buolav, ¢ the offering of victims’: or Guudraw
might be the gen. after the compound adjective dwoBdutos, denoting
“lack,’ ‘without altars of sacrifice,” like dxaAxos donidav O. T. 1go.
Bvoia is the subj. to xapéra.

" L 365. dmwoPdmos. Hesychius : dwéBwpos, dheos, rat Guolar dméBwpor,
at p7) & Tois Bapois. The longer form with -i- seems the better.

1. 369. vA1ls & TAdpwy, o . . . éxbie. The MSS. give & TAduawv,
& TAGpov, and 6 TAdpov—the latter seems the right reading, if the #4érd
person &xbve: is to be preserved, ¢ pitiless is the abandoned wretch who
sacrifices, &c’ For this sense of 7Ajuav see Jebb’s n. on Soph.
EL 275.

1L 370-1. Either Swpdrwv or 8épwv is superfluous. Probably we
have a case of dittography.

éxBve, lit. ¢ sacrifices outright’: cp. éfowdsa: P. V. 1025,

1. 374. évBpdmawy is probably an interpolation, due to the proximity
of the similar word évlpéxawy.

&n’ implies both source and instrumentality : cp. Thuc. i. 17 émpdx8n
7’ dn’ adrdv obdty épyov dfibhoyov, and 1. xi. 675 EBAnT’ . . . Eufjs Gmwo
Xxe€tpds Grovri, :

11 374-483. Odysseus returns from the cave and describes to the
Chorus the scene of bloodshed within ; also, how he has induced the
Cyclops to indulge his passion for wine. Herein lies their hope of
escape. The Chorus welcome this latter idea with joy, and Odysseus
goes on to inform them of the plan which he has devxsed 'Rtt -hlmdmg

the monster. He only needs their co—o_pz‘:;atibn NUENIN U o
3 N
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CYCLOPS.

1. 376. pvbois . . . épyors: cp. P. V. 1080 xal iy dpyg xodk ére piby
X0dv cesdAevra.

1. 379. Bwoovs: cp. Aen. iii. 623 :

Vidi egomet duo de numero cum corpora nostro
Prensa manu magna medio resupinus in antro
Frangeret ad saxum, sanieque aspersa natarent
Limina : vidi atro cum membra fluentia tabo
Manderet, et tepidi tremerent sub dentibus artus.

There is no need to alter é8pfioas to d9poigas or orabusoas. d&bpnoas
means ‘accurate contemplatus oculis’ (Musgrave), ‘having sutveyed,’
and (like émBagrdoas) must be taken closely with the words which
follow, of oaprds k.7.A.: cp. Eur. EL 826 iepd & & xetpas AaBdv Alyiofos
#i6pes (¢ perscrutatus est’), and ibid. 838 emAdyxva 8 Alywofos AaBav
10per Siarpiiv.

xémBacréoas : Suidas says Bagrdoa Sphoi wapd rois 'ATTikols TO
ynrapijoa. In reality, the word has the combined senses of ¢ handling’
or ‘fingering,’ and of ‘lifting’ or ‘supporting’: cp. Alc. 917 ¢eAias
dAéxov xépa Baordfev, and Od. xxi. 405 abrix’ inel péya Téfov éBdaTace
kal B wdvry . ...

1. 381. fre wdoxovres. Cp. O. T. 126 3oxoivra Tadr’ Jv.

11. 382 sqq. For the description which follows cp. Od. ix. 288 sqq.,
Aen. iii. 623 sqq., Ov. Met. xiv. 205 sqq.

1. 382. For xféva, the reading of the MSS., which gives no sense
here, we had better read (with Musgrave) oréynv: cp. sup. 1. 91 d¢evov
aréymy.

1. 383. Spués, probably ¢ olive,” which was used for making pyres:
see H. F. 241, and Trach. 766 melpas Spvés, where the Scholiast remarks :
amd Aimapod LdAov. Bpiv yadp Aéye: mav Bévdpov : cp. infr. ll. 455, 615—
in the latter place Hesychius observes: 3pis, wav £dAov kal 8évdpov.

1. 385. Tpioodv: for the more usual rpav, cp. Hec. 645 Tpioods
pakdpoy maidas.

&pafdv: objective gen.

&s : with Tpiogdv, ¢ about.’

1. 387. éomoev. There is no need to alter this to évnoev or éa7pwoey.
éomoev is in keeping with the exaggerated description of the scene.
The Cyclops ¢ constructed’ or ¢ built’ his vast couch.

After this line G. Hermann inserts 11. 393-4 dBelods 7° k.7.A.—an
alteration which, doubtless, simplifiés the construction of the words,
but rests on no MSS. authority whatsoever.

1. 389. For the conglomeration of participles cp. sup. n. on ll.
238-9.

1. 390. oxidos . . . kwoood: gen. of material. A shepherd’s cup,
made of ivy wood, was called wmoodBiov: such as Polyphemus is
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NOTES.

described as having in Od. ix. 346 xiggvBiov perd xepolv Exav pékavos
olvoto. So, in Alc. 756, Heracles is described as worfjpa . . . &v xeipeaa:
kiocowov AaBdv.

s elpos, lit. “in respect of width.’

1. 392. émélecev: transitive, like éfaveléoer xbAov in P. V. 370.

1. 393. Zeugma. The acc. §BeAovs must depend on a verb implied in
éxélecev. Lobeck removed all difficulty by reading (on his own
authority) éxéormoer in 1. 392.

wvpl is suspicious after wvpi of the preceding line: but the repe-
tition is hardly sufficient of itself to throw doubts on the order of the
text.

drpovs piv éyxexavpévous mupl. Cp. Aen. vii. 524 stipitibus duris
agitur sudibusve praeustis.”

1. 394. fearovs 5¢ Spemdvp TdAAa, madiovpov kAdBwyv. There seems
little doubt that this, Scaliger’s correction, is right. The MSS. reading,
gearods 52 Spendvy 7', GAAQ wakiovpov kA4S, is quite inexplicable.

walovpov : apparently the prickly shrub now known as ¢ Christ’s
thorn.” Virgil, Ecl. v. 39, mentions it, ‘Carduus et spinis surgit
paliurus acutis.’ .

xA&Swv (with 8Behovs) is the material genitive, like oxigos xigood
just above.

1. 395. Alrvaia. The epithet implies that the bowls were of
Sicilian make—from the forges of the Cyclopes, and hence of solid and
massive construction.

odayela, ‘bowls to catch the blood.’ d&uviov is used in a similar
sense in Od. iii. 444.

wehéxewv yvélors is the MSS. reading, ¢ Aetnean bowls for the axes’
edge,’ i. e. ‘to catch the blood shed by the axes’ edge.” Kirchhoff gives
vébovs, acc. in app. to gpayeia; in which case the latter word must
signify ¢ instruments of slaughter,” a meaning of which no examples are
adduced. G. Hermann places this line after 1. 399, and reads Alrvai’
dre opayeia, mehexéow yvébois, where opayeia is in app. to sires, and
yvdBais dat. of instrument. He says, ‘apertum est aliquid amplius dici
et significantius debuisse quam illud nudum 7v puév k.7.A’ This is a
question for individual judgment.

L 397. ¢@re ouppbpPas SVo. The very language of Od. ix. 289 oiv
8¢ Svo pdpypas.

1. 398. pvOpd v expresses the cool deliberation of the Cyclops.

1. 399. és: after éogat’, ¢ so that the body fell into the caldron.’

1. 400. Tévovros . . . dxpov modés, lit. ‘the extreme sinew of the foot’:
cp. Med. 1166 révovt’ & 8pBdv Sppact sromovpéyy.

Tévovros is gen. of the part affected, after dpwéoas.

1. 401. orévvxa (Scaliger) is a correction of the 4’ évrvxa of the MSS. ;
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CYCLOPS.

for, though Svuxa of itself gives a good sense, yet 4’ is quite in-
explicable. Hesychius defined orévuxes as rd els 8¢d Afyorra.

1. 401-2. Cp. Od. ix. 289 sqq. :

odv 8¢ SYa pdppas Hote oxihaxas worl yalp
rénr'e e ¥ dyxéparos xauddis pée, Sebe 5¢ vyaiav,

1. 402. éféppave. The aorist (if it be the right reading), compared
with the imperfect, expresses the sudden character of the action.

xabapwéoas, which would ordinarily mean ¢ havmg snatched down,
must here be rendered ¢ having seized or pounced upon’: cp. xafukveiofa
‘to come down upon,’ The participle governs odpxas, or ab7év may be
supplied from the preceding line.

1. 403. AéBpy, ‘ravenous,’ ‘greedy’: cp. P. V. 1022 alerds AdBpws
Siaprapnge ochparos péya pxos.

1. 404. 1d 8. . . péAn, lit. “ but, on the other hand, the limbs’ (as
opposed to the flesh). The article here retains its old adversative sense
(as seen in Homer), serving to contrast a new statement with one which
precedes or follows it. See Monro’s Homeric Grammar, and cp. the
well-known & #Aeos xal % oceAfyny kal Td dAAa dorpa (‘ the sun and the
moon and those other objects—the stars’) : also Hel. 1025 iy pév ¢’
édoaw narpida voorficas Kimpw, “Hpas 8¢ Tiv évoav k.7.A. See also
1. 431 infr.

1. 406. MSS. kal Gmxévow Hermann x&Siaxévouv. It would seem
that the form in -5- is in use both in Ionic and in late writers, but is not
found in Attic.

L. 407. &A\ov, not dAAo:, seems the right reading here.

1. 408. wrifavres elxov, ¢ lay cowering.” &xew, in the sense of ‘to be’
or ‘to hold oneself,” expresses the continuance of an action already
begun : cp. Hec. 1013 mémAaw &vrds 7] npipad’ Exes ;

1. 410, ¢bpuyos. Cp. sup. n. on L. 356.

al0ép’ is generally used of the pure air of heaven, as in P. V.88 & 8fos
albip.

iiels MSS. ; but Athenaeus (I. p. 23 E), who quotes this line, gives
éfawviels : hence Porson proposed é¢aveis. Both étinu and éfavinu give
a good sense: but the latter is the more forcible and vigorous of the
two. For the I of the participle cp. I. T. 298 waiet oidnpp Aayévas és
mhevpas els.

1. 471. épwhficas k.7 A.  For the asyndeton cp. sup. n. on 1. 254.

1. 412. Mépwvos. Cp. sup. n. on L. 141.

a1 Tov8e is L. Dindorf’s excellent emendation of the atrod r¢de of
the MSS. Tobde—partitive genitive—is said dewrikds. Odysseus points
to the wine-skin in his hand. .

L. 417. &omacev, ‘took a pull’: cp. infr. 571 and 573, and Aesch.
Ch. 533 6pbpBov alparos owdoar.
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dpvomv: Pollux, vi. 16, says of this word, od uévov T d6pbav néow,
GAAG kal smdparos oxijua dnioi. Horace (Od. i. 36. 14) is generally
supposed to employ the word in the latter sense,  Non multi Damalis
meri Bassum Threicia vincat amystide.” The verb duvorifew occurs in
1. 565 infr.

I @xdoas: Ewew is used in much the same sense as owdv: cp. Ion
1200 elAxov 8 (sc. pédv) ebnrépous & adyévas.

The caesura is hardly marked at all in this line: cp. Hec. 355
yuvaift mapbévors T dwéBAentos péra.

1. 419. mpébs, ‘to crown’: cp. infr. 573 Sawrl wpds wOAAf.

1. 4232. tpboe., Cp. Od. xxi. 293 olvés ge Tpher pehindis, dore xal
dAAovs BAdwres.

1. 423. For the whole of the scene which follows, cp. the conduct of
Heracles in the house of Admetus, Alc. 756 :

worijpa 8 & xelpeaor sioowov AaBdv
niver peAafvys pnrpds eb{wpov pébv,

Ews épuny’ adrdv dugiBaoa PASE

olvov: oTéper 82 kpdTa pvpoivys kAddors,
&pove’ YAakTdv.

xal 5 k.7.\.,, ‘and so it was; for he began to sing’: cp. the use of
xal pfv sup. 141; and see also Soph. EL 556 sqq. xkal pip &piny’ . . .
Kal &) Ayw got. .

elpw’, ‘he got to’: cp. Hel. 316 & moiov Epmes pibov #) mapaiveow ;

1. 428. ei1’ ob xpyjilere. We must regard o xpr(ere as one phrase;
otherwise, strict grammar would demand w3 xprflere: cp. Aj. 1131 €
70ds favbyras obw &gs (i. e. kwAVes) ddwrew maphy.

1. 430. Nat8wv (not Na:ddaw) is Casaubon’s excellent emendation of
the unmeaning Aavaidav of the MSS. He says, ¢ Nymphas Bacchi
comites passim poetae Naidas appellant, nunquam Danaidas, nec
Graecas,’ and Musgrave remarks, ¢ Inter Natdas, Bacchi satellites Panum-
que et Satyrorum comites perpetuas, versari cupit chorus.’

L. 431. d piv ydp ... marflp. Cp. sup. n. on L. 404.

watip, i. e. Silenus.

1. 432. 4ANG and yép must be taken together in the sense of ‘but’ or
‘however.” The phrase is elliptical : cp. Aj. 167 dAX’ 8re ydp &) 70 adv
Sup’ dwédpav, mararyovow k.7.A.

The participle &v is omitted after dodeviis: see Jelf. Gr. Gr. § 705.6:
¢dv is often omitted, especially in poetry, the verbal notion of exist-
ence being reflected from the accompanging participle to the adj. or
subst., Plat. Rep. 393 D fjA0ev & Xpvons . . . AUrpa pépaw xal lxers
(sc. &v).’

1L 433-4. Homep wpds G x.1.A. Our text, which is that of the MSS.,
gives a good sense: lit. ‘his wings being caught in the cup, as in bird-
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lime, he is fuddled (or upset).’ There is no need, with Casaubon, to
alter mrépuyas to wrépyyos, nor to read wréprya galeder, after Musgrave.
dAdow is used of wild martial frenzy in S. ¢. T. 391 Totadr’ dAdow Tais
dmepkbumors odyus Bod wr.A. See also Od. xviii. 331 sqq., where
Odysseus is asked if his mad excitement is due to wine, or to the pride
of victory, # & o€ olvos éxer gpévas . . . § dAdes 8ri "Ipov tviknoas rov
Ay ;—from which passage it is clear that dAdew can be used to
express a state of mind similar to that produced by intemperate
drinking.

wpds, ‘upon,” should probably be supplied to i xUAwci: for its
omission cp. Plat. Rep. 545 E ds wpds maidas fpds (i.e. mpds Huds)
raodaas. :

L. 437. € yép. Cp. sup. n. on 1. 261.

1l 439-40. This distich, which appears thus in the MSS.:

ds Bid paxpod ye Tdv olpava Tov PiAoy

Xxnpebopev Tévd odx Exopev karapayeiv,
(xaragvyeiv being written above in some copies), seems an undoubted
interpolation, even when reduced to its probable original form :

@s Sid paxpol ye Tov cipava Tdv Pilov

Xnpedopev TévE', obx Exovres xarapuvyeiv.

For, (i) 8ud paxpod never means ¢ long since,” méAa, or ¢for a long
time past,’ the sense required here, but ¢ after a long time’ : see Hec.
320, Phoen. 1069, I. A. 1399. (ii) The first syllable of oi¢wv is nowhere
else found short. (iii) There is no certain instance of xnpedw with a
transitive signification, although several verbs in -edw, such as govedw,
dppavedw, wopevw, &c., are sQ used ; and (iv) xataduyelv has no proper
construction, it being generally employed with an adverb of *motion to’
or with mpés, els, &c., and an acc, Add to this the obscurity of the
language, and the fact that the previous remarks of the Chorus are
complete in themselves without the addition of these two lines, and we
shall find good reason for regarding them as spurious. However,
various attempts have been made to retain and explain them. Thus
G. Hermann would read 7dv ¢frov olpwva 3 in the first, and odx Exopev
Yap kaTapvyfiv or odx éxovra xaraguyhy in the second line; rkarapuvyhy
meaning ¢ source of gratification.” Other proposals are to read 6npedoper
for xnpedopev (Scaliger); 7évd’ (i.e. the Cyclops) odx éxovres rara-
¢vyeiv (L. Dindorf), but 7év8e xarapvyeiv for dwd rovde rarapuyeiv is
an impossible construction; &éxovres dmopuyeiv (Canter) ; Exovres éngu-
yeiv (Reiske) ; 7dv & odx Exouev xarexpuyeiv—the latter a Gmaf Aeyé-
pevov—(Matthiae, partly after Scaliger).

L 441, #v &w mpwpiav, ‘what plan of vengeance I have.’

L 443. "Acddos, i. e. ¢ Phrygian.’ ’Acia was the name of the western
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sea-board of Asia Minor: cp. Bacch. 17 sqq. where Dionysus, recounting
his progress, speaks of his passage through

’Actay . . . wdoav, # map’ dApvpar dra

ketrat, wydow “EAAnoL BapBdpois 6 Spod

mAfpes éxovoa kaAAimupydrovs wéhets.
For its connection with music cp. Ar. Thesm. 120 sqq. #podpard =’
’AoidBos modl mapdpvly’ edpvdua Spvyiwy Swvedpara Xapiraw.

1. 446. Baxyiov, not Bakxiy, is the preferable reading. It would
appear that the Tragg. preferred Baxyeios as the adj., but Bdxxios as
the sub.

1. 447. Evviix’. The aorist refers to a moment just past: cp. Soph.
EL 668 &efdpuny 70 pnbév, and Jebb'’s note. It is a very common use.

Spupoion, dat. of place : cp. sup. n. on 1. 16.

1. 449. 36\ios % 'mbupia is the MSS. reading, but gives a poor sense.
We should probably read 86Avos f) *mBovAia.

L. 451. pév is answered by 3¢ in 454—first, I will keep him away
from the banquet; then, I will blind him.’

dmalAétar. There is no need to read dmaAAdfm with Casaubon.
The inf. depends on uevorvd or some similar word understood.

L. 453. &ovra: sc. ndua.

1. 454. dmvbooy. ¢Legebatur 3rav 8 Ymvdop. Id quum aut Smvedp
aut dmvdoop dici debuisse videretur, hoc praetuli’ (G. Hermann).

Baxxlov vikbpevos. Verbs expressing inferiority are frequently fol-
lowed by the genitive: cp. Aj. 1353 7@ pihawv vikdpevos, and Ant. 678
xotror yvvaunds obdauds foonréa.

1. 455. é\alas. Cp. sup. n. on 1. 383.

86poo, not a house’ in the ordinary sense of the term : see sup. 1. 118.

1. 456. 8v ¢aoydvy k.v.A. Cp. sup. 1. 303-4.

L 458. dpas .. . BaAdv. Cp. sup. n. on 1l. 238-9.

1l 458-9. Pierson proposed &s péony BaAd KiskAwwos &yuv, Supa 7’
éxrnéo mupl, on the ground that the one eye of the Cyclops could not

be spoken of as dppara, But Supara is used below 1. 470, and épas
11. 463 and 611.

&Ynv, ¢face” The Cyclops had one eye in the middle of the forehead ;
hence péop.
1. 460 sqq. Copied from Od. ix. 384 sqq. :
s 8re-Tis Tpumd Sbpv viov difp
Tpumdvy, ol 8¢ T &vepbev tmogaelovaw ludvre
dyduevor éxbrepfe, T3 8¢ Tpéxe tupevis alel.
ds 1ot &v dplaApud muprikea poxAdv éAdvres
Swéope.
1. 460. vavmyylav is here probably concrete, and equivalent to
vavinyfioipoy ooy,
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1. 461. xaAwolv—the Iuas of Odyssey 1. c.—thongs with which to
work the Tpdmavor.

TpYmavov kwmAarel. For the form of expression see sup. n. on 1. 6.

The exact point of the metaphor is difficult to seize. The motion of
the auger may be compared to that of a single oar as used to propel a
boat from the stern, or, possibly, to the action of the double paddle.
See on the subject Alc. 252 8lkwwov oxdgpos, and ibid. 439 éml rdmg
m3akiy 7¢, and consult Conybeare & Howson’s Life and Epistles of
S. Paul, ch. 23.

1. 462. kvkhbow. Musgrave writes kvkAfow. ¢ Utraque forma proba’
(Porson ad Or. 624).

bacapépe KukAwmos &e. Cp. Aen. iii. 635 sqq.:

‘telo lumen terebramus acuto
Ingens, quod torva solum sub fronte latebat,
Argolici clipei aut Phoebeae lampadis instar.’”

1. 464. tod, not loY, is the right accentuation here. According to the
Scholiast on Ar. Pax 316, {od, loY is a cry of pain, but lot, o a cry
of joy.

1. 465. yéynba, parvépecda. For the combination of sing. and pl.
cp. sup. n. on 1. 212-13.

1. 466. yépovréd ve. Odysseus, in 1l 431 'sqq., had no thought of
saving Silenus.

L. 468. 8uwhaior kébmars probably means simply ¢ with two banks of
oars,’ i.e. ‘in a bireme’; as in I. T. 408 dixpbrogt wdmais Ewhevoav.
The phraseology is conventional, like the veds peralvys and xoirov
akdgos of the preceding line.

1. 469. &Homwep &k omovdijs Oeod, lit. ¢ as if after a libation to the god.’
Many commentators see a reference to the ceremony of dipping a lighted
brand into the lustral water and sprinkling the assembled people; cp.
H. F. 928 péAraw 52 3ardv xept Setig pépaw, &s xépyiB’ ds Béyerev, k.7,
and Ar. Pax 959 :

dye 3, 70 kavodv AaBdw o) xal Tv xépviBa,
weplibr TOv Bapdy Taxéws Emdéfia.
pépe 89, 1O daAloy T8 épﬂdt/m Aafdw.
But such an mterpretatxon would require us to read &v gwovdj (‘in the
ceremony of libation’), rather than & owovdijs (‘after libation’):
moreover, the xépviy was not the same as the omord4. In all probability,
the reference is to the ritual of a sacrifice. It was the custom to pour a
libation of wine over the burning victim, and then to prepare the
sacrificial feast: cp. Il. i. 462 sqq.:
: Kkaie 8 &t oxilps 8 yépow, &xl 8 alfoma olvov
‘AeiBe véou B mp atrdv lxov wepndBora xepoiv.
abrdp émel xard pfip’ éxdy ) owAdyxy émboavro,
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plaTvAAdy 7 dpa TdANa, xal dugp’ Behoiowr Ewepay,

durnady Te mepippadéms, tploavrd Te mivra.

atrdp dmel wadoavro wévov TervRorTé T daiTa,

Balvwr’,
and IL xi. 775:

onévBov alBowa olvov &x’ alfopuévois lepoiot.

So here, the Cyclops is regarded metaphorically as a fallen victim
already burning in the flames, over whom the libation of wine has
" already been poured, and whose destruction will be complete when he
has been finally blinded. The Chorus crave permission to take part
(like the véot of Homer) in this final consummation ; that so they may
be qualified to share the banquet, that is, to reap the benefits of their
victory : cp. Eur. EL 637 80ev ' 13éw ge 3airi sovewdr. xaei.

L 470. Tuphoivros. The part. of the present is used almost in the
senseé of an adj.,, so that 109 TupAodvros Sppara, eye—blmdmg, forms
one phrase.

For 8ppara see n. on 1l. 458-9. sup.

L 472. 8v fvAymréov MSS,, ‘this you must grasp.’ There is no
need to adopt Reiske’s of, ¢ this thing you must help me in’: for the
relative naturally refers to 3aAds.

L. 473. &s k1A, sc. fo6:: cp. Phoen 730 ds o) kabéfw Texéwy Iom
arpardv,

dpalpnv must be read (with Matthiae) for-the dpoipmv of the MSS.,
which has its first syllable short, e. g. in Soph. El. 34 dixas dpolpmy vaw
povevadvray whpa.

L 476. owére. .. §enioracar. Cp. n. on Il 212-3 sup.

L 477. volow dpxuréxroon, i. €. Tois dvdpdar.

11 478-9. dvdpas .. . ${Aovs Tovs &dov dvras. Cp. n. on 1. 34 sup.

11, 483-607. The Chorus steel themselves for their daring enterprise.
The Cyclops is now full of wine, and the noise of his drunken revelry is
heard. Odysseus, approaching the monster, incites him to further pota-
tions ; and, being asked his name, gives it as Nobody (O%r:s) : meantime,
thanks to the united efforts of Odysseus and Silenus, the giant grows
more and more intoxicated. The moment for action has now come;
and Odysseus offers a prayer for success to the gods of.Fire and Sleep.

1. 483-519. There is a difficulty as to the partition of these lines
among the speakers—one leading MS. gives them a// to the Chorus;
another assigns 11. 483-6 to the whole chorus, but 1l. 487-94 to one
semi-chorus, and 1. 495-502 to another. The most natural arrange-
ment is to assign I1. 483-6 to one half-chorus, and 1. 487-94 to another ;
the two anapaestic passages bemg clearly amoebean. Then come three
other sections which are likewise in metric correspondence: 1. 495-593,
which we may assign to the original semi-chorus; 1l. 503-10, Which
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belong to the Cyclops; and 1. 511-8, which may be given to the other
semi-chorus.

1 483 &nl wpdbre TaxOels : sc. Témy, or MAfypare : either ¢ put in the
front,” or ‘told off for the first blow.’

1. 484-5. éxpboas . . . doas. Seen. on 1l 238-9

After 1. 486 the old edltors insert a' stage direction ¢/3) &8ofev. It
occurs in both the leadmg MSS.

1. 488. xal 5%),—¢ what is more ’—introduces a still stronger reason for
silence.

1 490. The xai after &-mpS6s is difficult, considering the previous
asyndeton. G. Hermann reads oxaids dwpdds xaraxhavobuevos and
translates ‘stultus qui dissimilem cantum eiulaturas sit’; but owads
would only seem to mean ‘uncouth’: so that xAaveéuevos or xara-
xAavabpevos need not be taken as explanatory of it.

1. 497. éxmeraciels, lit. ‘extendmg himself’ : cp. the use of éxdéa6ac
quoted on 1. 504 infr.

1. 499. For the MSS. reading émi quiou 7€ favfbv, where the métre
demands a short syllable in the sixth place, it has been proposed to read
&ml Sepviowol v dvfos,—dvlos of course going with xAdavis éralpas.
The epithet £av86s being frequently used of the hair in Eur. might have
been introduced as an easy correction of a corrupt passage. In this way,
too, we get rid of the singular expression &xaw BéoTpuxov éul depvioss :
while the daintimess of the maiden and the spruceness of her lover are
hereby brought into natural connection with one another.

1. 502. 6dpav Tis offer por; These words may have been the com-
mencement of a popular serenade.

L 504. The 8¢ belongs to yeutofels, which is out of place.

For Savrds HjBys, ‘the good cheer of the feast,” cp. Pind. Pyth. iv.
52345 ovpmoaias épémaw Bupdy Ekdbobar wpds fiav moAAdxis.

L 505. We may take okddos as acc. of the part affected, after
yepradels : it is here used in its literal sense of ¢ hull.’

1. 507. x6pros can hardly mean ¢ verdure,” but is probably a slang
expression for ‘food’: just as it would seem to be used of a slaye’s fare
in Anth, Pal. App. no, 47:

" Xbprov &ufi guvexds dére yaorép i Té po alel
. Xwpls Sovhoolys Aurdy E0nke Blov.

1. 511-3. Retaining the MSS. reading and supplying (after G.
Hermann) something like ¢idos dv to complete 1. 513, we get a good
sense. The Chorus address the Cyclops flatteringly ; ¢ Thou art hand-
some to look upon, and thy look is kindly towards us.” s should be
taken of the Cyclops himself: cp. Soph. Ant. 751 # & odv favetrar kai
bavoia’ dAei Tové (i. e. 0é).

1. 514-6. These lines, if genuine, are very difficult, They seem to
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refer primarily to the illuminations at marriages, but to contain also a
covert allusion to the fiery trials which await the monster, so that the
sense required is this : ¢the nuptial lamps (in reality, the red-hot stake)
await you ; all is ready for the marriage: wherefore advance like some
blooming bride from out the cave.” But—

(i) the Adxva can hardly be described as 3dia before the victim’s
very face;

(ii) the metre of 1. 514 is irregular;

(iii) the words xds Téperva viupa £.7.A. seem out of connection.

Might we not read (with W. Dindorf)—

Adxva & dupéver maAas odv

xp6™ &y’ dbs Tépewva vipga

Bpocepiy &oabev dyTpov—
‘the lights have long time awaited thy fair flesh: lead forth, like a
blooming bride, from out the dewy cave’?

11. 517-8. orepdvav & od k.7.A.: an ambiguous way of saying, ‘thy
face shall soon be all the colours of the rainbow.’

ékopuloe, sc. got, ¢ shall bear thee company.’

1. 536. 3wov k.7.A. The MSS. give dmov Ti0els #0868’ and Swov Tifel
7is &0a¥. The omission of 7ts may be due to the proximity of 7ifeis,
which contains the same letters. It was Porson (on Eur. Or. 141) who
recommended 8wov m0f ms. For the use of the subj. he quotes—among
other passages—Poet. ap. Plut. de audiendis poetis Moralia ii. 34 a §wov
wpoo T8 KGAAos, dudiBéfios.

éorlv ebmeris, lit. “he falls easily,’ ¢ falls on his feet —no alteration is
necessary.

L 527. There is no need to alter o@pa, the reading of the MSS.,, into
3@pa. 3&p Exew will only be a needless repetition of ofkous &xow 1. 525.

1. 528. €l o¢ Tépmes y': sc. 70 3épua, or perhaps & olvos is understood.

" 1. 534 is quoted as follows in Ath. ii. p. 36:
wAnyds & xdpos Aoidopdv 6' UBpw Péper.
It is just possible that the ¢t of the MSS. may be due to ¢l in
1. 537 infr.

1. 535. peBdwpev. There is much to be said for Reiske’s uebbar puév,
which secures a good antithesis.

L. 541. &vbnpls xAéms. The genitive, which is the MSS. reading,
may be taken after Aaxv@Ses, which is equivalent to an adj. of fulness.
There is no need to read dvfnpd xAép.

1. 545. The MSS. vary between mfeis and 7é6ps. The former seems
the Attic form: see Rutherford's New Phrynichus, pp. 316-7.

1. 546. mapdv can stand here: ‘that no one may come and take it
away.

mapi@y is an unnecessary alteration.
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1. 547. xérOes is well supported : for the use of this shortened form in
Attic cp. xarbaveiv.

1L 548-9. Cp. Od. ix. 355 sqq.

1L 550-1. Cp. Od. ix. 369-70 :

Ofrwv éy miparov EBopar perd ols érdpoow,
Tovs 8 dANovs wpbobey: T3 8¢ Tou Lewniov Eoras.

L. 553. ovros, i.e. & olvos.

L 556. &yxe x.r.A. In the MSS. there is a full stop after &yxe::
tr. ¢ pour in the wine. Only give me the cup full,’ i.e. ‘hand me the
full cup without more ado.’ Mauy editors, however, put only a comma
after &yxet, and a full stop at axvpor, i.e. ¢ fill up the cup, and fill it
fall. Only give it me’: for this latter use of &yxeiv cp. Soph. Fr. 149
tyxeite Baddv kpnrijp’. There seems no need to alter the punctuation.

L. 557. odv, ‘quae quum ita sint,’ ¢ very good.’

1. 558. dmwolels: 8ds olrws is the MSS. reading, ¢ you will ruin it (the
wine) if you mix it: give it me as it is.” The Cyclops would drink in
true barbarian fashion : cp. sup. 1. 149. Tyrwhitt reads 8ds o¥ros.

L. 559. &m, ‘still further.’

1. 561. AMjpe.. Kirchhoff has Afyyp, which is the reading of the best

S.

1. 563. Tdv &yx@v’. The Cyclops is reclining on the grass.

1. 564. &omwep w’ dpds k.7.A. Boissonade’s explanation seems correct :
¢ Antequam poculum ori admoveat, &owep p’ dpds wivovra ait; et epoto
subiungit xdiomep bk éué. Et tam rapide pleno se vasculo proluit, ut
vix prius hemistichium ab altero separaverit. In hac celeritate iocus ;
“ut vides, iamque non vides.”’

L 565. fpvonoa. Cp. sup. L. 417.

1. 570. &mbv : this form appears to be more unconventional than
éxme. Instances are found in the Comic poets : see Ar. Vesp. 1489.

1. 571. ouvexBaveiv, ‘simul intermori’—*to bring life to an end with.”

For andvra (Casaubon’s emendation of the MSS. reading giy@vra)
cp. sup. L. 417.

1. 572. oodébv. This epithet would almost seem to be used in a
double sense, (1) shrewd, sapient, (2) tasty : cp. the similar use of ‘sa-
piens’ in Hor. S. ii. 4. 44 ‘fecundae leporis sapiens sectabitur armos’;
where Porphyrio remarks, ¢ sapiens hic a sapore, non a sapientia.’

1. 573. owéoy : see L. 571.

1. 574. d8upov is probably proleptic. It might mean ¢ already sated.’

Boeis, the MSS. reading, may be retained. It is dsed intransitively
in Aesch. Cho. 574 : cp. Ag. 1172. Musgrave altered it to Bahel.

1. 577. &s éévevoa pbéyws, ¢ what a narrow escape I have had’: for
the verb cp. Hipp. 469-70 & 8 7iv 1éxnv weoobs’ Soqv o mds &v
éxvevoar Sokels ;
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1. 581. olx dv k.7.A., ‘I will not kiss them ; the Graces are tempting
me.’ The Cyclops uses the graphic language of one who actually sces
the heavens opened.

1. 586. 760 AapBdvov is the MSS. reading. By ‘the Dardanian’ is
presumably meant Laomedon, the reputed father of Ganymede. G.
Hermann gives on his own authority ijs Aapddvov (sc. fs).

After these words, the Cyclops drags away Silenus into the cave.

1. 587-9. These verses are distributed variously in the various MSS.
and editions. The Aldine assigns both 588 and 589 to the Chorus;
while some MSS. give all three to Silenus. The division in the text
seems a more natural one:

S. ¢I am utterly undone.’

Ch. ‘How can you find fault with your admirer, especially con-
sidering he is full of wine ?’

S. ¢Alas! I shall see a sorry end to all this drinking.’

Silenus throughout seems to be thinking more of his own hard lot,
than of the coming fate of the monster.

oxérhwa in 1. 587 appears to have its first syllable short; as in Andr.
1179 and elsewhere.

In L 588 the MSS. reading év tpudals has been retained: it is a
phrase modelled after such expressions as év dpyois Soph. O. T. 287,
and & wevois Aj. 971, and is equivalent to the adverb Tpupepds.
Casaubon altered it to xdvrpupds, which, of course, requires the dat.
wenandrs after it.  But Silenus, so far from making sport of his master,
is in mortal terror of his drunken antics.

wmukpbraTov, sc. fvra, ‘I shall soon see the bitter result of the wine-
drinking.’

1. 504. wapevrpenilw is used elsewhere in Euripides with much the
same meaning as the simple edrpeni{w; but here, if it be the right read-
ing, it must signify ‘to leave undone.” However, mapé in comp. can bear
the two senses of ¢ besides ’ or ¢ beside,” and ¢ badly’ or ¢ beside the mark,’
and that even in the case of the same verb; as in wapaBalvew, ‘to go
to the side of,’ or ‘to go past, to transgress’: wapadeapeiv, ‘ to compare,’
or ‘to overlook’: wapakodew, ‘to hear beside’ or ¢accidentally,’ or ¢to
hear imperfectly’: wapapifueiv, ¢ to reckon in,’ or ¢ to reckon fraudulently,’
&ec.

There is no need to adopt Kirchhoff’s suggestion wdvr’ ebrpémoras
xobdév K.T.A.

1L 597-8. The genuine text seems to be wplv v 7dv warépa mwabelv
&wéAapvov, where dmdlapvov is passive and has the same meaning as
dufixavov, i.e. ¢ from which there is no escape,’ ‘irresistible’: cp. Solon
14 épBew &py’ dmdrapva, i. . ¢ desperate deeds.’

L 600. mupdoas . . . &walAdxOy0’ &waf, ‘burn out his eye and be
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done with it once and for all’: cp. Plat. Theaet. 183 C éud 3¢t dmpArdx-
Oar o1 dwokpivépevoy,

1. 603. 'wt: as in Hdt. iv. 164 &' tepyaopévoss, ¢after all is
finished.’

1. 604. ’O8vooéa is curiously separated from adrév by vavras 7', which
must be regarded as parenthetical.

1. 605. Oeav is a monosyllable.

1l. 608-709. The Chorus of Satyrs now prepare for the work of
vengeance, under the guidance of Odysseus: and, after much shrinking’
and hesitation, the fatal blow is struck which deprives the Cyclops of
his sight. The Chorus ask him who has done the deed, and get for
reply the meaningless name Of7is. In vain the Cyclops tries to catch
his tormentor, who now reveals himself as Odysseus. The monster
recognises in his punishment the fulfilment of an ancient oracle. Mean-
time, the Greeks and Satyrs announce their intention of setting sail from
Sicily, amid the threats of Polyphemus.

1. 609. 8 xapxivos, ¢the pincers,’ ¢forceps’: cp. Ov. Met. ix. 78
¢ angebar ceu guttura forcipe pressus.”

11. 614-5. 98n 8alés k.r.A. The punctuation here presents some
difficulties. In the older editions there is no colon after jv8paxapuévos,
but only a comma after omodidv. This would seem to be right:
fvOpakwpuévos can hardly be used for the perfect indicative,

Spués. Cp. sup. on 1. 455.

" omerov, ¢ stout,’ ¢ vigorous’—an epic word: also found in Tro. 78
xdAalav domerov, and Soph. Trach. 961 dowerdy 7t fadpua.

11. 616 sqq. Inthe MSS. there are stops after Mapwy and paivépevos.

Mépav, i.e. ‘the wine’: cp. sup. 1. 141 n. The general sense is,
¢ Let the wine take its course; let it work vengeance in its frenzy ; let it
rob the Cyclops of his eye, that he may rue the draught.” There is no
necessity for any alteration.

1. 620. Bpéov. Cp.sup.n.onl. 1.

10v dhoxoaodbpov . . . wobewéy : for the order of the epithets cp.
sup. n. onl. 34.

1. 626. xpépmwreodar: a word taken from everyday speech: it occurs
in Aristophanes (Thesm. 381), and also in Eupolis and Lucian.

1. 627. 7 xaxdy, ¢ the monster.’

1. 628. taphAq6{ is passive, lit. ¢ be forced out in the struggle’: a
word affected elsewhere by Eur.: cp. Or. 38 Eduevidas, ab 7év3"
éapurAdvrar 6By : ibid. 431 Tives moAiTdY ¢fauArdvraf g€ vis ;

- 1. 629. éyxéavres is another Comic word, being found in Ar. Pax 7,
Vesp. 791, and Eccl. 815, and in Hermippus, Strattis, and Alexis, all
writers of Comedy.

1l. 632 sqq. The edd. differ as to the distribution of these lines
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among the speakers. The MSS. assign 11. 632~4 to the Chorus, as also
1l 635-6: while the words radrdv wemév@ar’ dp* éuoi are given to
Odysseus, and the next line-and-a-half to the chorus again. Most of
the editors have divided them between #wo hemichoria and the Chorus
(or rather the Choragus), and this seems the natural partition. G.
Hermann, who refers the first halves of 1l. 638 and 640 to the Chorus,
justifies his division thus : ¢ Coryphaeus, ut suam gregisque sui virtutem
jactet, prius quaerit, quos primos aggredi Cyclopem velit Ulixes, sperans
alios quam se delectum iri. Jam hemichoriis praetexentibus aliquid,
quo sese periculo subtrahant, se quoque dicit claudum factum esse, quo
simul sibi quoque excusationem muniat, sed tamen quasi ea non usurus.
Quin perseverat in ostentatione fortitudinis suae, quum refutat illos, qui
éorares égmdgOnuev dicunt. Jam vero, quum ut ignavos contemni ab
Ulixe Satyros videt, defendit se et gregem suum, atque, ut dissimulet
formidinem, incantatione se effecturum ait id, quod manibus suis facere
non audet.’ }

11. 635-6. paxpbrepov . . .&Belv : for the omission of §) Hare, see Hdt. vi.
109 8Abyovs . . . ovpBaiéew : and Thuc. ii. 61 rawews) . . . &yraprepeiv, &c.

1. 641. xévews is the unmetrical reading of the MSS., for which
Scaliger proposed #dvios, and Musgrave xéveos. We might perhaps
follow G. Hermann and read péo’ éori bvews Huw.

1. 642. dvBpes (MSS.) seems right—not dvdpes: ‘these are sorry
fellows and no allies at all.’

1. 643. & is another Comic form.

1. 645. ylyverar, ¢ amounts to,” ¢ comes to.”

1. 646. émpdiv 'Opdéws. Orpheus was the typical source of all
incantation, &c.: cp. Plat. Rep. 364 E BiBAwv 8¢ Epadov wapéxovrar
Movoaiov xai ‘Oppéws . . . kab® &s Guymodoiet.

1. 648. waiba yfis. Cp. sup. n. onl. 21.

L 654. év 7@ Kapl xwBuvevoopev, i.e. we will get others to risk
their lives for us’—‘we will make catspaws of others,” in Latin
¢experimentum facere in corpore vili.’ The Carians were familiar as
mercenary troops, who did the fighting for their paymasters: see
Schol. on Plat. Lach. 187 B, who gives this explanation, adding
Evretley . .. ToUs pukpods gTparibras Twves Kaplavas mposnybpevor, and
Cic. pro Flacco ch. 27, § 65 ¢ Quid de tota Caria? Nonne hoc vestra
voce vulgatum est, si quid cum periculo experiri velis, in Care id
potissimum esse faciendum?”’

L 655. &am, ¢ quod attinet ad.” The Doric form is usual in Attic:
see Porson on Or. 26, and n. on 1. 294 sup.

1. 661. Tépvev’, E\xe. Cp. sup. 1L 460 sqq.

pfio’. There is MSS. authority for both s ¢’, and un¥, but the
former finds favour with most edd.
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1. 662. pbrarov, ¢ desperate,’ ¢ reckless.’

1L 667-8. & mwiAaor yép k.7 A. Cp. Hom, Od. ix. 417:
abrds & elvl OUppoe xadélero xeipe werdooas,
e Tvd wov per’ Seoor AdBou orelxovra @vpale.

Eur. does not introduce the ingenious escape of Odysseus, who hangs
under the ram’s belly.

1. 672. odbels o’ §8ixer. For the metre cp. sup. n. on 1. 120.

1. 674. &s 84 o, ‘utinam et tu sis talis.’

1. 677. xavéxhacev, ¢ overcame’; a correction of the xarékavoe of the
MSS. : cp. Hipp. 765—6 Bewd ppévas 'Appodiras véop rarexAdady, and,
for the sense, Od. ix. 516 dpfarpot dAdwoey, énel y* Edapdocaro oive.
Another reading is xaréxAvaey, ¢ deluged.’

1. 680. émfiAvya, an adj., ‘as a screen” Hesychius explains it as
meaning &niwpoafev.

1. 683. ées; might mean, ‘do you comprehend?’ but is more
probably to be taken ‘do you hold them’ or ‘have them?’—to which
the reply is, ¢ Yes, I have trouble upon trouble.’

1. 688. AN’ olxér’, i. e. * he is no longer there.’

1. 693. &uelhes, ¢ thou wert fated.’

1L 694-5. Siemvpwoduyy . . . énpwpyodpnv. Notice the tendency to
rhyme. The author of the treatise De Vita et Poesi Homeri, falsely
ascribed to Plutarch, adduces (ch. 35) the épowrékevrov as one among
the oxfpara of the Homeric poetry, comparing Il. ii. 87-8:

HiTe 9vea elow pehigodov dSivdaw,
wérpns &k yAapupiis alel véov Epxopevdaw,

1 696. walawds xpnopés. The Cyclops, in the hour of trouble,
exchanges his atheism for superstition. The wahaipara 6éogara are
ascribed to Telemus in Od. ix. 509.

1. 7o1. 8&8pax’ (not 3é3opx’) is the MSS. reading. Casaubon proposes
xal Sedoprdrars Aéyw, ¢ jubeo te flere, atque hoc, salvis oculis, dico’: or
(keeping wal 3édopx’ Swws Aéyw), ‘opto tibi infortunium: nec solum
verbis, ut tu facis, sed hac simul voluptate fruens, quod mala, quae tibi
opto, evenire jam tibi video.’

1. 704. &woppitas, sc. uépos 7i: cp. Od. ix. 481 fxe & dwopphitas
xopugily Speos peydroto.

1. 707. édpdirpiiros, sc. wérpas, which may possibly be the true
reading of the last word woB{. The latter may have been inserted when .
the corruption &’ dpqxrpinp found its way into the text. For dug:-
Tpiiros, ‘with an opening at each end,’ cp. Soph. Phil. 19 & Oépes &
vov 3 dugurpiitos adAlov wépwe: avor).
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duvariew, 565.
GuvoTis, 417. %, 117, 20,
d’MP“5 15'
dupBaarew, 6o, @vAaxor, 182.
dugurphis, 707.
dvaxres Kdmys, 86, xapxivos, 609,
dvacropody, 357. KeparAijves, 103.
dvéxew, 203. wwdwebaw &v 19 Kapi, 654.
dmdrrs, 19, KA@és, 182, 235.
&moBuos, 365, womis,' 241.
droAémeaw, 237. Kpeavépos, 245,
dwopvkréov, 561. Kpeokomeiv, 245 0, 359.
Anedés, 490. kpéTaloy, 104, 205.
dpmayh, 33. KwrnAarely Tpémavoy, 461,
’Acla, 443 n. .
adrds éxe, 270. Makéa, 293.

, ;uybév, 76} 355
Bapai, 156. BUAGY, 240.

Bpbuuos, 1, 63, 99, 620.
v ¢persvoTsdy, 137.

Tépaaros, 295. v mapayaryby, 276, 278.
) Nates, 430.

Saluow, 110, veavia, a trisyllable, 28.

Siaxoveiv, 406 and n. vnés and vads, 239 n.

SiaAaeiv, 175. v =adré, 144.

Siapbpnros, 344.

éyravdooew, 153.

£oAov, 210,

éykamrew, 629, 83dv, 12, 98, 133, 267.
&xari, 655. S7ul, 643.

&xmb., 570. ob pd AP, GAX’, 154, 560.
étapdy, 236. Ofmis, Intr. 13, 15.
éfavTAelv, 10, 110.

Eorypev, 99. wamaidf, 153.

&g, 680. wakiovpos, 394.
émBaoralew, 379. rapacmoThs, 6.
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mapevTpeniew, 504.
mapéxew, 203.

mioTpa, 29, 47.

wAevpd, mAevpby, 208 n.
npoovépew, 36.

npbowmnov paraxpdy, 227.

mpdves, 116,
padvpia, 203.

gaviovobat, 40.
aéfev, 14, 303. .
gikwwis, 37, Intr. 9.
oxapdapvacew, 626.
axbgos, 6, 256, 556.
arigpos, T6, 390, 411.
Sovviov, 293-4.
amovdi), 469 n.
graciwpov, 53.
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arévuf, 401.
ogayeia, 395.

Tafvapov, 292.
Ti0€is, 545 D.
Tpimavov kwmnAareiv, 461.

Tupds dmlas, 136,

Imhvepos, 44.

hpv, 6, 215.
papt, B, 356

$apvyos (genitive), 356, 410, 592.

xdpros, 507.
xpépumreabar, 626.

"Qptwv, 213.
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———

Abstract nouns used in plural, 280,

317.
Accn7sative double, after yevw, 149,
pererbeiv, 280.
Adjectives, feminine, 166, 189.
Alcestis of Euripides, Intr. 5.
Alliteration, 29-31, 235-7.
Anacoluthon, 330-1.
Anapaests, 260 n., 343, 566, Intr.

10.

Aorisf, use of, 101, 148, 196, 266,
312, 402, 447.

Aristotle on the Satyric Drama,
Intr. 6.

Article, adversative use of, 404.

Assonance, 694-5 n.

Asyndeton, 238-9, 254, 323, 389,
411, 458, 484-5.

Caesura, imperfect, 417.

Choerilus, lﬁ:f q.

Coinage, 160 n.

Comedy, how related to Satyric
drama, Intr. 9.

Comic words, phrases, and senti-
ments, Intr. 9, 153—4, 156, 185,
236-8, 262, 266-7, 316, 337,
361, 507, 570, 626, 629, 643.

Cretic, violation of rule of, Intr. g,
120, 304, 672.

Cyclops, myth of, Intr. 10 sqq.

Cyclopean masonry, Intr, 18.

Dative of place, 16, 447.

Demetrius of Phalerum, quoted,
Intr. 5.

Diminutives, use of,185, 266-7, 316.

Dorisms, 294, 655.

Euripides, the Cyclops in, Intr. 16.
Eyes of Cyclops, Intr. 18;—%8 n.,

174, 458-9, 463, 470, 611.
Genitive, after verb of inferiority,

454-
— after adj. of fulness, 541I.
— after jixre, 51.

— of material, 190, 390, 394.
— of cause, 23 n.

Hesiod, the Cyclopes of, Intr. 17.
Homer, the Cyclopsin, Intr. 13 sqq.
Hypallage, 5, 11-12, 58—9.
Hyberbaton, 121.

Hysteron Proteron, 20%, 303, 359-

Ionisms, 19,
Lengthening of vowel before liquid,
144

Maron, 141, 413, 616.

Marriage-rites, referred to, 514~6.

Metre of Satyric plays, Intr. g-10.

MSS. of Cyclops, Intr. 19, and
Appendix.

Odysseus, character of, 104 n.
Optative, longer form of, 132.
— in conjunction with fut. ind.

198-9.

Participle, of verb substantive
omitted, 432.

— instead of infinitive, 248.

Photius, on the Satyric drama
Intr. 6.
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Piracy, 2323 n.

Plural, of abstract nouns, 280,
317. .

— after neuter subject, 116, 205-6.

Pratinas, Intr. 7.

Text of the Cyclops, Intr. 19.

Theocritean Cyclops, Intr. 17. .

Tragedy, how related to the Satyric
drama, Intr. 6, 7, 9.

Satyric drama, Intr. 5 sqq. Verbs, beginning with el-, 2, 15.
Satyric dramas, authors and names
of, Intr. . '
Scenery of Satyric plays, Intr. 9. Zeugma, 393.
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